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this month’ s new 
“HIS MASTER’S VOICE records 


include the following names 


Gsatest. Vibes 


FIN@et RECORDIAG 


eZ Masters Vet ae 
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THE IMHOF COMPARATOR ANSWERS ALL THESE QUESTIONS 


And many more besides ! The Comparator is a 
special showroom switching unit—exclusive to 
Imhofs—that will instantly couple any arrange- 
ment of amplifier, speaker, pick-up and tuner 
from a very wide range of hi fi equipment. Up 
to 4,000 combinations are possible so you have 
plenty of choice ! Come along and listen for 
yourself. Our hi fi experts will give you every 
assistance. A good first step is to browse 
through our comprehensive hi fi catalogue 
which also contains details of our own range 
of hi fi unit furniture. Free copy on request to 











ALFRED IMHOF LIMITED 
Dept. 15, 112-116 New Oxford Street, London W.C.1. 
Tel: MUSeum§7878 
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Great artists are heard at their best on Decca long playing ffr7 records 


JUSEF KRIPS 





conducting THE LONDON SYMPHONY 
ORCHESTRA 


Professor Krips, who records exclusively for Decca, is 
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conducting The London Symphony Orchestra in a 
series of concerts at the Royal Festival Hall during 
May. We give here details of the microgroove records 


which he has made with the same orchestra for Decca. 


Mozart Brahms 
Symphony No.31 in D major, Symphony No.4 in E minor, 
K.297 — ‘Paris’ : Opus 98 
Symphony No.39 LXT 2517 
in E flat major, K.543 
LXT 2689 
Mendelssohn 


Symphony No.39 Symphony No.4 in A major, 


in E flat major, K.543 
LW 5265 (medium play) 


Symphony No.41 in C major, 
K.551 — ‘Jupiter’ 


Opus 90 — ‘Italian’ 
LW 5258 (medium play) 


Schubert 
Symphony No.6 in C major 


LX 3010 LXT 2585 
Symphony No.8 in B minor — 
. | | , ‘Unfinished’ 
-  .% Die Zauberfléte; Cosi fan tutte; 15 3912 
 N Le nozze di Figaro; 
Don Giovanni; Die Ent- 


FAMOUS OVERTURES BY MOZART — 





fiihrung aus dem Serail; Haydn 
Der Schauspieldirektor , 
LXT 2684 Symphony No.92 in G major — 
‘Oxford’ 
. Mozart 
, Overtures: Don Giovanni; Symphony No.40 in G minor, 
Die Zauberfl6te K.550 
LW 5001 (medium play) . 
LXT 2819 


JOSEF KRIPS 


has also conducted for Decca 


Overtures: Die Entfihrung; 
The National Symphony Orchestra, 


Der Schauspieldirektor 
The New Symphony Orchestra of London LW 5021 (medium play) 


and THE CONCERTGEBOUW ORCHESTRA 


Beethoven Schubert J. Strauss 

Symphony No.4 Symphony No.9 in Vienna blood — Waltz; 
in B flat major, Opus60 Cmajor—‘The Great’ Wine, women and song 
LXT 2874 LXT 2719 LW 5009 (medium play) 


RECORDS 





THE DECCA RECORD COMPANY LIMITED 
1-3 BRIXTON ROAD LONDON SW9 
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HIGH QUALITY 





Teo Pan Dev te Hn ELT 


The above recorder uses a synchronous capstan motor and for use on 12 voit 
car battery a 50 c/s + I cycle 230V, 120 W power supply unit is available. 


T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 43 in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for difficult tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 


C.P.20A AMPLIFIER. This standard amplifier for extreme tropical 
use will operate from 230 V. A.C. mains or 12 V. car battery and give 
15 W. output for a consumption of 5.5A. Inputs for 30Q balanced micro- 
phones, M.|. P.U. and Cr. P.U. 
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TAPE RECORDER 


* The total hum and noise at 73 in. per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 


‘ment. 


* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


* A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to full load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 18 millivolts 
and is suitable for crystal P.U.’s, microphone or radio inputs. 


* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 


* The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 


* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 





30/50 WATT AMPLIFIER. Similar to the T.R.G.10 but 
with an output of 30 to 50 watts. 


‘*SUPER 50 WATT” AMPLIFIER. This heavy duty 
amplifier is available for long life under arduous conditions. 
The normal life being 5,000 hours without valve change. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-50Q balanced line microphones or special 
to order. Normal output 0.5 V. on 20,0000 but | mW., 6000 balanced 


or unbalanced is available as an alternative. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals with 
| second decay time and calibrated in dbs from zero level | mW., 600Q to 
+12 and —20 balanced or unbalanced output by means of switch. 








VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 Telegrams: ‘‘ Vortexion, Wimble, London.” 
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original sound 
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The criterion, as always, is that the reproduced sound shall be the closest 
approach to the original— that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD I. It is reflected, 
too, in the straightforward and logical system of control, 
achieved without the sacrifice of a single refinement or adjustment capable of 
contributing to the final objective. 


 " 


Send for further details and booklet: 





9 @ Acoustica ‘Gam ~HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361 
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The GRAMOPHONE 


* 


CORNER HORN 
Efficient horn loading, 
combined with virtually 
perfect treble diffusion. 









TABLE CABINET > Z 3 
Extremely compact L 


equipment cabinet— 
202” x 15” x 144" overall. 





A | COMPLETE 


TWO YEAR GUARANTEE... 


Amplifier, Control Unit and FM Unit conform to 
an unusually high standard of workmanship, which 
coupled with high-grade, conservatively rated 
components, ensures absolute reliability, a factor 
reflected in the unique Two Year Guarantee 
covering these and every “RD” unit produced. 
The cabinets maintain the same high standard of 
workmanship and are hand made throughout. 
Selected veneers are used, and each cabinet is 
individually polished to a pleasing eggshell finish. 








PRICES (each unit available separately) 
AMPLIFIER : £17.0.0d.. Conrrot Unir:. £9.0.0d. 
FM Unit: £17.10.0d. (P.T. £7.7.0d.) TABLE 
CABINET : £10.10.0d. Corner Horn: £18.17.6d. 
(Side Panels : £3.10.0d.). 


* 


RECOMMENDED SPEAKERS... 
Lowther Model PM6 Pressure Unit : Goodmans 
AXIETTE; Philips 9710M; Wharfedale Super 8 AL. 


Available from leading High Fidelity Dealers throughout the country. 


Trade and Export enquiries invited. 





A new illustrated leaflet giving concise details of the complete range of matched 
units forming the RD JUNIOR Home High Fidelity System is now available, 
and may be had on request. 
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HOME HIGH FIDELITY SYSTEM 


AMPLIFIER... 


Ultra Linear p.p. EL 84s. Improved design 
now gives 10/12 watts, peak 14 watts. 





WO anna, 


CONTROL UNIT... 
Incorporating an independent variabl¢ 
Low Pass (distortion) Filter, a featur¢ 
unique in a unit of this price class. 


ee MB i rere 
IGOR 





FM UNIT... 


Remarkably efficient Automatic Frequency 
— facilitates tuning and eliminates 
rift. 


ROGERS DEVELOPMENTS (ELECTRONICS) LTD 


‘RODEVCO WORKS’ -: 4-14 BARMESTON ROAD - 


CATFORD - 


LONDON, S.E.6 





TFelagrams: Rodevco London, S.E.6 Telephone: HiTher Green 7424 
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EM IITA PE. 


7 MAGNETIC 
RECORDING TAPE 




















GENERAL PURPOSE 


SPECIAL FEATURES 


@ HIGH SENSITIVITY LONG PLAY 
@ ANTI-STATIC 50% increased 
@ PRE-STRETCHED P.V.C. BASE playing time 


@ FREEDOM FROM CURL 

@ LOW “PRINT THROUGH” 
FACTOR 

© METALLIC CONTACT STRIPS 
FOR “AUTO-STOP” FITTED 
TO ALL BUT THE MESSAGE 
SPOOL TOGETHER WITH 
P.V.C. LEADER AND 
TRAILER STRIP 


” Message 
Spool 






” junior 
Spool 





3” Continen- 
4 tal Spool 
















































LENGTH PRICE 
TYPE No. TITLE SIZE APPROX. rr 
88/3 “Message” 3” dia. 175’ 7.6 
*&79/3 ini - 250’ 9.6 
” Standard 
88/6 *Junior’”’ 5” dia. 600’ 1. 1.0 Spool 
*&79/6 ~ ‘i 850’ 1. 8.0 
88/9 “Continental” 52” dia. 850’ 1. 8.0 
He 99/12 - - 1200’ 1.15.0 
83/12 “Standard” 7” dia. 1200" ! 15.0 
* / 7” ss = Both types of Emitape have iden- 
¥*& LONG PLAY—50 % increased playing time. om rears ome — 
and electrical characteristics. 





Full details of Emitape and accessories are available from your local dealer or :-— ES128 


E.M.1. SALES & SERVICE LTD. (RECORDING EQUIPMENT DIVISION), HAYES, MIDDLESEX SOUthall 2468 
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E.S.C. Industrial Engraving Points Ltd 











SPECIALISTS IN HIGH FIDELITY DIAMOND GRAMOPHONE STYLI 


THE MAKERS OF “MICRO DIAMONDS”™ 








PEN-Y-BRYN WORKS, PEN-Y-BRYN ROAD, OLD COLWYN, N WALES 
Telephone: Colwyn Bay 55778 


ENQUIRIES INVITED : TRADE ONLY 


* REGD. 





























3 SPEAKER SYSTEM 


by Wh artedale 


at £39 . 10 . O complete 





Attractive appearance * Free-standing and easily moved 
Resonance-free: Sand-filled Baffle * | Omni-directional 
Frequency range: 30 c/s to 20,000 c/s % Moderate price 


Here, at last, is a wide range, high quality speaker which can easily be 

accommodated in the average room, can be placed in the best position 

Model SFB/3 for listening, and be moved against a wall when not in use, with choice 
niin of Walnut, Oak, Mahogany and Maple Veneers. 





IMPEDANCE pond Beer Fae unusually level impedance 
— a - SPECIFICATION Size 34° x 31” x 12°. Weight 64 Ib. Impedance 8/15 ohms. 
Bass Resonance 30/35 c/s. Max. input 15 watts. 


UNITS W12/SFB, 10-in. Bronze/SFB, Super 3. The 12-in. and 10-in. units are in parallel. 
SFB /S This arrangement gives yery smooth results over the full range with a 3 dB gain at low 
frequencies. — is again parallel via a 4 Mfd. capacitor and Ganuned on a small 


of the system is high and will give full domestic volume from any good 5-watt 
am jn ~~ 4 baffe is sandfilled ; there is no cabinet resonance because there * no cabinet. 
The 12-in and 10-in. units are specially built and MATCHED FOR OPTIMUM RESULTS. 
from this system. Baffies cannot be supplied separately. 


Frequency IN ¢s. Tropical model made with resin bonded plywood can be supplied at £2 . 0 . 0 extra 
Made and guaranteed by WHARFEDALE WIRELESS WORKS, LTD - IDLE - BRADFORD - YORKS 
* Grams: Wharfdel idle Bradford 


IMPEDANCE IN OWMS 





Telephone : Idle 1235/6 
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and now the 


‘1960’ , EE 













This latest example of E-’A’R leadership and 
originality of design combines for the first time. . . 


SWITCHED VHF radio (giving the three alter- 
native B.B.C. programmes at the touch of a 
knob). 

PLUS superb gramophone reproduction 
through a six-watt push-pull amplifier. 


Three permanent magnet loudspeakers provide even 
diffusion of bass and treble, permitting the fullest 
advantage to be taken of the high quality FM/VHF 
transmissions, in addition to the exceptional fidelity of 
recent Long Playing records. | 


Two other versions of the ‘ 1960° Chairside are 
available in the same basic cabinet design : 


DE LUXE ‘1960’ CHAIRSIDE 

4-speed 10-record changer, three loud- 
speakers (one 10in. x 6in. Bass and two 

4in. permanent magnet Treble units). G - 
E-.A-R six-watt push-pull amplifier with 


| 4 
multiple feedback network, Independent Balanced High Fidelity 








Bass and Treble Boost controls. 40 gns 





STANDARD ‘1960’ CHAIRSIDE al | 
4-speed 10-record changer, single 10in. x ba 

6in. high flux elliptical loudspeaker, | 

E-A-R amplifier with multiple feedback OTHER RECORD REPRODUCERS IN THE EAR RANGE 
network, Independent Bass and Treble 
Boost controls. 33 gns 














The symbol of Leadership in Gramophones 


Hear the E-A’R Balanced High Fidelity and Standard 
ranges at your Dealer, or write for details: 
ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Cables : Eargram, Isleworth, Hounslow. Phone : HOUnslow 6256-8 
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Looks expensive 


doesn’t it? 





The Elizabethan 


Tape Recorder is expensive 
— in everything except price. But let us 
explain. First of all take a look at the fine styling and 
finish—next take note of the technical perfection— 
and then, supreme thrill of all, hear the Elizabethan. 
And yet the Elizabethan 56 costs only 52 gns. 
We were right, weren’t we? It’s 
expensive in every- 


thing but the 


price. 
5) Complete with Micro- 
GNS. phone and L.P. Tape 


Elizabetham 








| FRE E__ illustrated literature on request A.l i 
LL —————__ i 
i SITTIN chinese auslguaiciounaiiala aah i 
t i 
\ ADDRESS... ; 
j D229 OS00206 00S) 00 00 002 60000000 0606000580 05500000 05602505600 5000000006066 i 


E.A.P. (TAPE RECORDERS) LTD., 9 FIELD PLACE, ST. JOHN STREET, LONDON, E.C.1 


i eee 
DHL 3065 


The GRAMOPHONE 
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So far 
but yet so near 


Even if you live a day’s journey from The Gramophone 
Shop, you are still pretty close to our service. No 
more than a postage stamp away. And if you send us 
your orders by post, you will quickly realise how very 
close (in every sense of the word) we are to our 
suppliers. 





Needless to say, we seldom give them a 
moment’s peace—but that’s not your worry. It’s ours 
and theirs. So give us a trial order for recordings you 
cannot get locally. We hope to have a pleasant 
Surprise in store for you. 


% All LP Records are sent post free to addresses in Great Britain 


The Gram@phone S) ate) ®) 





RECORDS GRAMOPHONES' RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq. Station 

















IN PACKS OF I DOZEN 
for 12” Records 5/3 per pack 
for 10” Records 4/6 per pack 
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Ideal for an 
inexpensive and 
acceptable 


gift 


POLIBAG DISC COVERS 


Protect your costly L.P. Records 


Polibag Disc Covers are now the established protection for gramophone 
records. Since their introduction in this country two years ago they 
have become the world-wide popular safeguard ensuring maximum life 
to the record and unimpaired reproduction. This applies both to 
England and specially to countries with wide variations in humidity. 


Obtain supplies from 
your local dealer or direct (post free in Gt. Britain) 
from 
FRIGICOLD LIMITED 


10 MANCHESTER SQUARE, LONDON, W.!I, ENGLAND 
Telephone : WEL. 8784 
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Michael Flanders and Donald Swann 


Hat 


A Transport of Delight Songs for our time: Greensleeves 

Song of Reproduction Philological Waltz; Misalliance 

A Gnu Satellite Moon; AHappy Song  Kokoraki (A Greek Song) 
VFolalel-1ai¥l maltlaal ol-lacmideter Design for living A Song of the Weather Madeira, m’ dear ? 
London's most popular Je suis le tenebreux The Reluctant Cannibal The Hippopotamus PMC1033 


entertainment recorded during 


ale. Lenaer- | melcl ale) dsal-lalel-i-t 


h r ler 
the Fortune Theatre EA Fe. OF" EA CO RM ES 33: RPM. LONG PLAYING RECORD 


THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON. W.! 














THE L/P RECORD LIBRARY 
CATALOGUE AND HAND- 
BOOK is the only comprehensive 
SELECTIVE catalogue published, listing 
only records recommended by 


With the 1957 additions to the Library 
(listed in this current edition) nearly 4,000 
different L/Ps are available to members, 


Also included are sections on:— 









@ A Basis for a Record Collection 
(A short list of 100 recommended L/Ps) 


the critics. 


@ FULL DETAILS OF 
RETURN OF POST 
LIBRARY SERVICE (U.K. only) 
(1/- per week each L/P 


DURING MAY 


@ The Care of Long Playing 
Records 





























THE ) @ The Reproduction 
oionagute ina LIP RECORD LIBRARY of Long Playing 
included. (CLASSICAL) Records 
a CATALOGUE AND HANDBOOK al 
-— details withow FOR 1957 sake wither wae 
NOW Catalogue, Pease ir costs ONLY S/m POSTFREE = Song tae per eae 

(50 cents U.S.A.) a 






FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 
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Highways to High Fidelity 


@ John Lewis and Company Limited, 
Oxford Street, London, W.1. 
Mayfair 7711 


@ Peter Jones, 
Sloane Square, London, S.W.1. 
Sloane 3434 


@ Bainbridge & Co, Limited, 
Market Street, Newcastle upon Tyne. 
Newcastle 25000 


@ Trewin 
Queen’s Road, Watford. 
Watford 72381 


@ Tyrrell and Green Limited, 
Southampton, 
Southampton 27711 
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In these five shops of the John 
Lewis Partnership there are 
experts to demonstrate the very 
latest and best in High Fidelity 
equipment. Each shop has a 
special HIGH FIDELITY section 
where you may learn what 


The Goncert Hall in your Home 


High Fidelity is, how it can bring 
instruments and performers right 
into your room. You will see 
amplifiers, gramophone units, 
loudspeakers that can be housed 
in units to harmonise with your 
furniture. You can hear for yourself 
the pure unmarred reproduction 
of records or VHF programmes. 
Why not call or write to your 
nearest John Lewis Partnership 
branch for a booklet that tells you 
what High Fidelity is, does, and 
how it works. The booklet, 

“The Concert Hall in your Home” 
is free. 














... INTRODUCE UNIQUE 


EMI CONTINENTAL METHOD 


HIS MASTER'S VOICE 
monn 62 BRITAIN 


THE EASY ASS:iMilL way / 


In three months you can learn a new language—without the drudgery 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 
means of home study. 





The Ideal Gift! 


Preliminary and Advanced courses in 


FRENCH 
ITALIAN 
SPANISH 
GERMAN 
RUSSIAN 





Send for details of the world’s quickest method of learning a language. 


E.M.!. INSTITUTES LTD. 
(Sole British Distributors of Assimil) 


Dept. A314, 10 Pembridge Square, London, W.2. BAYswater 513! 
or H.McVe Showrooms, 363 Oxford Street, London, W.! MAYfair 1240 





(MAY) 











AS34 
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This new chairside Bat: 
version of the A720 
is a real eye-opener ! 
Not only are the smart, 
ebony-finish legs at exactly 

the right, comfortable height for 
the armchair listener, but they 

are detached in a minute for 
easy transporting. Our techni- 
cians have been at work too— 
and we have greatly improved 
the push-pull output stage which 
now reaches 6 watts. Also, the 
A720 is now available if required 
with the Sonotone ceramic cartridge, 
suitable for tropical use (A720/S). 


It is constant improvements such as these 
which ensure that Trixettes, are, and will continue 
to be, the finest gramophones you can buy. 









MODEL A720 
The A720 is now available with 
or without chairside legs, and 
incorporates new circuit refine- 
ments which maintain its posi- 
tion as the highest fidelity 
gramophone in its class. 

Price : ‘Table Model 42 gns. 
(Chairside model slightly extra) 
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—- THE GOLD MEDAL MODEL 


@ FOR ALL RECORDS Garrard 4-speed auto- @ CONTROLS Independent Bass and Treble controls, volume 
changer with manual/automatic operation. control, mains switch and pilot light. 

@ AMPLIFIER 6 watts push-pull output stage @ LOUDSPEAKERS AND PICK-UP Twin matched elliptical 
with negative feedback. speakers. Crystal or ceramic pick-up. 

THE TRIX ELECTRICAL c 0 LTD 

MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.!I Tel.: Mus 5817 Grams.: Trixadio Wesdo London 
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Every make of record stocked 
H.M.V. and Columbia tape records 
Every type of Standard Record Reproducing Equipment 
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Personal recording service 


Hl 
/ | y, yeni 
fm 
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“Tape to disc”’ transfer service 






Wide choice of foreign records 





i 


+e. 





@ Personal Export Service for overseas visitors SS 2 


@ Language courses @ Sound effects records 


@ Help yourself “ Browserie”’ 





® Kadio, Television and Space Heaters 
“HIS MASTER'S VOICE” 


HOWROOMS 


MAYfair###24@ 









“HIS MASTER’S VOI 


363 OXFORD STREET, W.I 


—_— 


MN 



































































































. o—O se) - 7 ama ; ¢ +. nd 
GOP IG PIRUS/EP OH ; FOOT 
1¢ fg. "ge | oS ‘ey 4 #4: | SPSes FT) i chi ce 7 tee.” oe om 
bee RECT tet. + SEG* carta oO5 see iso Gege fo: Tee fs 2 sees ee 
we Ghee ba »o *@ 5 0 Oe o of ce ate. 3 eS ft ee ele :* 
peers seg rial hes iets Sverre tes QUE p: Freq es 2 cede og chet: 
OE eeetett, reser: se:*s ators 82. cate ces 106 9s? Se Man Steale 
BRei ee Pa eee beater Abe Up and eB eee 
‘os fee - ;* 2 st Piae + he | _* o% 7 f- ! it eo! Bae :, 
sf ’ ae ‘ fs. zz he. { 4 ‘ 
Pe as Per eee | eaters. Regt sheet a c00, “4 t eh «si © Rupaee 
BPE Pee tt tee leet ps etl le dae Vis ee 
2 © of BE + 2, -=7 ss ase $37 OS, Cee, | Le ee, ‘Sse, Bee oes - 
RES) eT ed ER ee at ra creat] POR ESOL REST ES te: - 
> 6 “s -_ . 829628 ce sy, Spe st (ae: Sees: 3696 02°65 Be? Oe °° 
; ‘ee + = Free §233 : 8 i -3f PS sGg*s tt cote: : o. eo i ary a 
] . ‘ . . f ‘ t { + e-;- ° 9 ‘DF Se 7 - 
ee sega saree ses an eee. of Uys ges 8. oe ote ay °° 
PEdiiterdteadscsbediegy ee eet] Peete reer re (ta it 
BSR SCS Ts Sees eearit + PST PSH PER EST SE EERIE SEE SeTB 











I N T E R L U D E A certain gentleman who perforce shall remain anonymous, albeit, one I know well, arrived at the ‘‘ Rimington Emporium ”’ on a particularly 
wet February morning. He greeted me rather sadly and straight away confided, ‘‘ Things are in a pretty bad state. There’s no peace in the world, 
Mr. Smith,’’ and, he continued, ‘‘ I view the future with grave misgiving.’’ I took a good look at my visitor. Well, I thought, we all suffer from 
moments of depression, and I suppose the outlook at such times seems both forlorn and gloomy. It takes a powerful an idote to overcome such 
dull forebodings, and I had not yet reached the climax of my visitor’s mental stress. He extended his hand and touched my shoulder and 
proceeded to give me one last unhappy piece of information. ‘‘ I’m not feeling well, can’t stand this weather. I need a pick-me-up. Is there 

a chemist handy ?’’ I assured him that my good friend Harry Beck, of Hubbles, was almost next door. ‘‘ But why not take a seat,’’ I suggested, 

** and listen to some records.’’ He sank rather heavily into a chair and gave himself over to the ominous impact of his mood. I now thought 

it time for me to take charge of the situation. It is vital for a salesman to achieve the mastery of such a mood. I knew I had some powerful 
allies at hand; Mozart to inspire and uplift, Bach to calm, and Vivaldi to delight. What a wealth of material ! I now became inspired with the 
opportunity before me, for music is an inspiration and a tonic in itself, provided we administer the right doses and enthuse ourselves. My story 
must come to an end, and so after playing movements of the records listed below, my friend departed with them under his arm very much alive ané 


in fine fettle. ‘‘ What about the Chemist and the pick-me-up ’’’ I ventured. ‘‘ Good heavens,’’ he replied. ‘‘ Who wants a chemist after that ! ' 
FRED SMITH 


(-S 
~~" | ~ RIMINGTON VAN WYCK, 


— 42-43 CRANBOURN STREET, W.C.2 


C AY GERRARD 1171 


Mozart Divertimento in Bb, No. 15 K, 287. Vienna Octet Decca LXT 5112 
Mozart Quintet in C, K 515. Amadeus Quartet - - H.M.V. ALP 1125 
Haydn Symphony No. 100 in G (Military); Symphony 

No. 102 in Bb. L.P.O.—George Solti - - - 
R. Strauss, Last Four Songs. Lisa Della Casa. Vienna 

P m - - + - - - - - Decca LW 5056 

Vivaldi Concerto for Two Violins. Isaac Stern, David 

Oistrakh. Philadelphia Orchestra—Ormandy - - Philips ABL 3138 
Bach Concerto in D Minor for Harpsichord—Karl Richter Decca LXT 5203 





Decca LXT 2984 
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All the resources, equipment and 
experience of B.S.R. laboratories 
and technicians have been devoted 
to producing the Ful-fi — the 


ee 





cartridge for the connoisseur. 


Lone-engineotod 














Ful-fi cartridges are designed to give the 
finest results it. is possible to obtain 
from every type of record player. 


Get the most from your player—put 
the Ful-fi to the test and hear the 
difference ! 


Both Ful-fi cartridges fit all standard 
pick-up arms and are easily and in- 
stantaneously removed from snap-fork 
housing, for examination, cleaning and 
replacement of styli. Turnover mech- 
anism is exact and foolproof, styling is 
modern, streamlined and refreshingly 
practical. The precision-ground sapphire 
styli, can be quickly replaced when worn 
out. Each cartridge is packed in a poly- 
styrene container and cartoned. 


fot the perfectionist by. 


T.C.8M 


A high fidelity cartridge, designed to 
give maximum listening pleasure from 


' the finest high fidelity equipment or the 


simplest amplifier. 


Has a flat response (+ 3 db) up to 12,000 
c.p.s. Output (at 1,000 c.p.s.) at 1.2 
cm/sec. .3 volts. 


T.C.8H 


A cartridge designed to meet the 
increased demand for a high output 
turnover type cartridge which is suitable 
for use with low gain amplifiers, as used 
in the vast range of small record players. 


A cartridge that gives very pleasant 
listening. Has a flat response (+ 3 db) 
up to 7,000 c.p.s. Output (at 1,000 
c.p.s.) at 1.2 cm/sec. .9 volts. 


Fitted to the Miananch— 
World’s Finest 4-Speed Autochanger! 
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SOUND REPRO- 
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AND BEETHOVEN 


By DENIS MATTHEWS 


TH it happened that the greatest dis- 
organiser of the box-office (the problem 
was not how to get an audience at exorbitant 
prices, but how to cope with the stampede) 
was the purest of musicians, devoted to the 
most objective realisation of the composer’s 
score. Nature is not always so wise in 
bestowing her gifts, and to find supreme 
technical brilliance directed to noble purpose 
is in itself a phenomenon. Tovey’s maxim, 
“Never believe that accuracy is dull’”’, 
might have been said in praise of Toscanini’s 
meticulous attention to the minutiae of the 
score, not only in matters of balance and 
precision, but in respect of the humblest 
dots and slurs. His performances of familiar 
works sent one racing to the shelf to verify 
some newly heard feature—perhaps the 
absence of the little ftenuto mark from 
Dorabella’s last three groups of semiquavers, 
or the syncopated hammering-out of the 
motto-theme by four horns on the eighth 
page of 7Ji/l. Such important niceties 
usually pass by unnoticed, but with 
Toscanini they make their impact on the 
listener with vivid yet unobtrusive clarity 
and meaning. The ordinary music-lover, 
then, will have been bewildered by some of 
the cool and even hostile reviews given to 
his Beethoven recordings. There have been 
complaints not only of the dryness of sound 
but of the overwhelming rhythmic impulse, 
precluding a certain lingering over detail 
essential to many people’s enjoyment of the 
more lyrical symphonies in particular. It 
seems that one cannot have it both ways: 
lingering over detail is a somewhat arbitrary 
factor in interpretation, albeit a human one, 
and Furtwangler was an eloquent exponent 
of the opposite school. In the Eroica he read 
“between the lines”? and retarded the 
development of the first movement so as to 
make the E minor episode a thing of great 
incidental beauty. But it remained an 
incident, and though it may have enchanted 
the senses it exaggerated one part of the 
composer’s thought: we scarcely noticed 
the important violin syncopations relating 
to the opening of the movement, and was 
the marking really Allegro con brio ? 


The first t of this article by Denis Matthews 
@ppeared in March, 1957. 





By immediate comparison Toscanini may 
seem over-honest, even heartless, but his 
legitimate assumption that the composer 
meant what he wrote had the salutary effect 
of drawing one closer to the score and to 
the mental processes which created it, pro- 
cesses which in Beethoven’s . case often 
covered a period of years. Throughout his 
sketches Beethoven sought the “ unbroken 
line ’’, and in the early stages of the Eroica 
we can see apparently unrelated ideas 
gradually merging to form a continuous 
thought. It was this ability to convey the 
unbroken line and to crystallise the com- 
poser’s thought-processes into a single span 
of inspired re-creation that made Toscanini’s 
revelation of Beethoven unique. Tradition, 
however, unwittingly plays a large part in 
our listening, and though I have sometimes 
found Toscanini’s tempi surprisingly quick 
on a first hearing, I have seldom done so 
on a second or third. An opposite danger 
for the discophile is that, accustomed to 
Toscanini’s recordings, he should become 
intolerant of other readings: there are 
many aspects of the truth, and despite his 
enormous influence his genius was inimitable. 

The impression of quickness was partly 
an illusion: he always 
abhorring the static. He demanded playing 
** espressivo, but in tempo”? and evoked it 
with gestures which appeared simple and 
natural, yet unorthodox. Never rigid, his 
baton described circles even in the most 
metronomic of scherzos, so that the bars 
were swept into long phrases and the 
smaller notes charged with vitality. The 
physical sound he drew from the players 
had not only unparalleled unanimity of 
spirit, but a magnetic quality of projection : 
once, in a corridor at Queen’s Hall, 
chanced to overhear a rehearsal of the 
Missa Solemnis, and the simple harmonies of 
the Kyrie penetrated even beyond closed 
doors with awe-inspiring purity and nobility. 
Again, when arguing with friends about the 
problem of the recitatives in the Ninth, I 
recently compared various recordings, in- 
cluding the old Weingartner set, in which 
Richard Mayr’s singing is marvellous, with 
“* und freudenvollere’? encompassed superbly 
in a single breath. I took off the record and 


saw forward, 


put on Toscanini, whose bass is no match 
for Mayr, but here I was compelled to 
follow the movement to its conclusion. 

This vast journey from the First to the 
Ninth Symphony was accomplished by 
Beethoven in less than a quarter of a 
century, all the more astounding when we 
consider the slow gestation of these works, 
with their laborious shaping of detail. 
Beethoven, of all composers, represents the 
triumph of the human will. [fin the sketches 
we see him groping and hesitant, the final 
achievement is victorious. A pattern of 
conflict and resolution linked his most 
sublime works—Freude, Freiheit, Friede, the 
aspiration of mortals in a hopeless world. 
In the realm of music Beethoven won his 
battles and exulted in terms of the major 
key and simple diatonic harmony, from the 
serene calm of the Arietta of the last piano 
sonata to the unbridled jubilation of the 
Ninth. Toscanini, with his clarity of vision 
and unwavering purpose, was Beethoven’s 
ideal messenger. Even those who had 
doubts as to the rightness of the choral finale 
must have seen them vanish before such a 
monumental conception, thrillingly realised 
in actual sound, overwhelming yet nobly 
simple, bearing no trace of theatricality or 
vulgarity. 

In 1913 Toscanini conducted the Ninth at 
the Metropolitan in New York, a perform- 
ance praised by Richard Aldrich as “a 
conservative reading without exaggerations 
or excesses”. Conservative, however, is 
hardly the word we would choose to intro- 
duce the 1952 recording, especially of the 
first movement. Possibly Beethoven’s 
greatest single symphonic achievement, this 
has lent itself to every kind of romantic and 
rhetorical interpretation. We have heard 
the mysterious opening “redolent of German 
forests ’’, found solace in the B flat major of 
the second subject and pathos in its reluctant 
turn from D major to minor in the recapitu- 
lation. With Toscanini, it must be admitted, 
there is little mystery: he saw tension in the 
opening bars, viewing them as a gigantic 
anacrusis to the unison theme, in which all 
the elements are unleashed. Far from 
relaxing, he made the accents in the second 
subject urgent, only broadening slightly at 
the demisemiquavers. There are even 
hurryings where least expected, so surprising 
as to suggest tape-joins—or was the still 
fabulous iron grip showing its age ? Need- 
less to say. the moment of the recapitulation 
is cataclysmic in its intensity, the wind 
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dialogue in the coda (usually masked by the 
strings) crystal-clear, and the final statement 
of the unison theme is carried through in 
strict tempo. All this is stupendous, but in 
his fiercest moods Toscanini still drew a 
singing line from the orchestra, which 
shines through the somewhat constricted 
recording. Those who insist on a more 
brooding approach, however, will soon 
find that the catalogues have not neglected 
them ! 

The Ninth is fraught with problems of 
balance, for Beethoven’s inner ear made 
superhuman demands on the medium 
expected to convey his thought. Add to 
this the delicate question of existing instru- 
mental limitations, which it is dangerous to 
tamper with: the very sound of Beethoven’s 
orchestra is dependent on his primitive but 
highly imaginative use of the brass and the 
timpani, a restriction which gave birth to 
many a masterstroke, as in the Fourth 
Symphony, where (tethered to a couple of 
notes) the drums use B flat as A sharp with 
magic enharmonic effect. ‘Toscanini, for all 
his fidelity to the score, was no slavish purist : 
he made no bones about reinstating the 
horns in the Fifth or carrying the trumpets 
aloft in the Eroica, and in the Ninth he 
added horns to woodwind at the second 
subject of the Scherzo (after Wagner and 
Weingartner), rather then sacrifice the 
irresistible string figure. He observed the 
long repeat, and took the controversial Trio 
at a tempo which seemed the logical out- 
come of the preceding stringendo, never 
flagging in energy and watchful precision 
as this most masculine of scherzos pursues 
its contrapuntal adventures. 

Rather than seek words to describe the 
Adagio, | would beg the reader to hear it in 
this recording. Perhaps more sensuous 
beauty of sound has been known, more 
nostalgic, more ecstatic, but hardly more 
lofty or dignified in restraint. Vaughan 
Williams, with disarming and amusing 
candour (“‘ I speak as a fool ’’), spoke of the 
variations as mechanical formulae, but here 
they appear as an “irrepressible exfoliation’’, 
through which the firm shape of the theme 
is never lost. As for the Finale, the idea of 
setting Schiller’s Ode had, of course, long 
preoccupied Beethoven, though not until 
he had rejected sketches for an instrumental 
movement did he seize on it as the solution 
to the Ninth. The dramatic “‘explanatory”’ 
recitatives of the ’cellos and basses, fashioned 
from verbal comments on the previous 
movements in Beethoven’s notebook, are 
played by Toscanini in a way which seems 
to silence any query about the composer’s 
ambiguous tempo-markings: the recitatives 
are near to speech, and having found the 
‘“‘Toy”’ theme there is no need to wrap it in 


further mystery—Beethoven, after all, writes 


Allegro assai at this point. The Robert Shaw 
Chorale rises magnificently to the occasion, 
but a word may be said about the dis- 
position of the soloists, not so noticeably 
here as in the recording of the Missa Solemnis. 

The relation of singers to orchestra, or of 
soloists in concertos, has so often been 
misrepresented on records (a supreme 
example was Decca’s original Meistersinger, 
Act 2) that Toscanini’s more distant quartet 
came as rather a relief to me. Before the war 
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he had his London singers framed in the 
semicircle of the choir behind the orchestra, 
moulding their lines as articulate parts of 
the complete texture, not merely as accom- 
panied solos. Small wonder that the 
Maestro was regarded with fear and 
suspicion by singers who were unable to 
forget their own importance: therefore 
Toscanini’s choice of artists may at times 
have seemed perverse to the more con- 
ventional opera-lover who relished the 
eloquent delivery of a single phrase more 
than the over-all conception of a work. The 
Missa Solemnis, the most dramatic and 
personal expression of belief ever penned, 
is played by Toscanini with such passionate 
conviction and incandescence that some 
have confessed themselves unable to “ take 
it’. Yet these violent contrasts and 
vehement reiterations of words (Credo, 
credo) are Beethoven’s unmistakable inten- 
tion: there is no room for doubt in his 
affirmation of faith, nor in Toscanini’s 
delivery of it. The uncomfortable woodwind 
lead into Qui tollis, and the inappropriate 
Brahmsian ‘“‘ expressiveness ”’ of the violin 
solo in the Benedictus are small com- 
plaints in comparison—a pity this last, for 
the sense of wonder conveyed in the 
Praeludium (as in “‘ Ihr stiirzt nieder”’ in the 
Ninth) is indescribably moving. 

The Mass was recorded in 1953, Fidelio 
over eight years before—during that period 
of liberation from tyranny which gave 
Florestan’s sufferings an all-too-topical sig- 
nificance. Since this very tyranny had led 
to Toscanini’s adamant refusal to return to 
Bayreuth and Salzburg, it was fitting that 
Fidelio should mark his come-back to opera 
in the studio, with its message of the 
triumph of good over evil. I heard the 
broadcasts of 1944 over the radio, from an 


May, 195: 


Air Force camp in Washington, and afi«r 
Leonora No. 3 a deeply moved fellow-listei\:r 
remarked, “‘ That’s good enough for me’ ” 
and left before the final scene. Leonora No. °}. 
of course, has no place in Fidelio (it gave 1 ‘ie 
scene-shifters a chance, but made their jb 
unnecessary) and it is conveniently scrolicd 
off: a performance of matchless splendcur 
and architectural perfection. As sourd, 
heard after the vivid presence of the Mass, 
this Fidelio remains what it was—a not-so- 
good broadcast of the bad old days, with 
engineers ironing out the Maestro’s crescendi 
and casting an unaccountable haze over the 
Prisoners’ Chorus. One regrets the omission 
of the spoken dialogue, too, especially 
Jacquino’s announcement of the Minister’s 
arrival, surely the most dramatic interven- 
tion of the spoken word in all opera. There 
are tiny flaws which wouid not have been 
passed in a recording session, but the 
marvels cannot be enumerated: the simple 
treatment of Marzelline’s aria, the astonish- 
ing effect of the accurate wind-chords at 
Pizarro’s “** Ein Stoss—’’, the contrabassoon 
in the dungeon-scene, the screen of wood- 
wind counterpoint as the heavens open in 
the final quintet, and so one might go on. 
Yet the marvels, as always with Toscanini, 
do not remain incidental, and the total sum 
is greater than the parts. We may have our 
individual regrets about certain features of 
his recordings, and wish that Tristan had 
been recorded at Bayreuth and Fidelio with 
Lotte Lehmann at Salzburg. But we have 
eternal cause for gratitude that Toscanini’s 
power of projecting the lofty ideals of a 
Beethoven in their purest form, with all the 
forces of orchestra and singers united as 
though into a single eloquent voice, should 
have been handed down in these latter-day 
performances. 





THE CLASSICAL 
STRING QUARTET 


By A. HYATT KING 


jN order to limit the subject of this article, 
it is confined to the five masters who 
brought the classical quartet to successive 
stages of perfection, Haydn, Mozart, Beet- 
hoven, Schubert, Brahms. Excepting the 
earlier quartets of Haydn and Mozart, this 
incomparable series was Viennese in back- 
ground and tradition: hence it has a certain 
homogeneity, even though spread over 
nearly 150 years of musical thought. 


Haydn 

The recording of Haydn’s quartets is one 
of the ironies of the long-playing era. Not 
all these 84 works of his slow-maturing 
genius are unqualified masterpieces, but 
very few are dull, and most of the forty 
dating from Op. 50 (1787) onwards contain 
beautiful and fascinating music. In this 
country only fifteen from this period are 
available today, with three more from the 
earlier groups ! The apathy of a supposedly 
enlightened public remains deplorable, as 
witness the recent withdrawal of the two 


magnificent sets, Op. 50 and Op. 70, 
recorded complete by the Schneider Quartet 
for Nixa. So the position is worse than it 
was twenty years ago, when the Haydn 
Quartet Society put 29 works of all periods 
on 78s. The enthusiast has now little choice. 
For Op. 3, No. 5 (containing the famous 
serenade) the best of several versions is the 
lively, sensitive reading by the Grillers (on 
one side of Decca LX3087), to which a 
7-inch disc by the Vegh Quartet (DGM 
EPL30232), containing only this work but 
in a distinctly less polished version, is a 
possible alternative. Telefunken have issued 
Op. 20, No. 5, a passionate and in part 
remarkably romantic work, in a full-toned 
performance by the Vienna Philharmonic 
Quartet on one side of LGX66034. The 
Italian Quartet have recorded four very 
fine quartets, Op. 33, No. 3, and Op. 76, 
No. 4 (on Columbia 33CX1383), Op. 64, 
No. 6, and Op. 77, No. 1 (each on one side 
of, respectively, Decca LXT2680 and 
LXT2811). One feels that, except in the 
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Excerpts from ‘MESSIAH ’ — Handel 
AIR: But who may abide; 
For behold, darkness shall cover the earth; 
Arr : The people that walked in darkness 
Norman Walker 
and the Royal Liverpool Philharmonic Orchestra 
cenducted by Sir Malcolm Sargent SEL1560 


MALCUZYNSKI 
Polonaise No. 4in C minor; 
Ballade No.2inF—Chopin SEL1561 


WEINER VOLKSOPERNORCHESTER 


Wiener Bonbons; Freut euch des Lebens; 
Morgenblatter; Schatz — Johann Strauss 2nd SED5537 


Excerpts from *‘ CAVALLERIA RUSTICANA ’ — Mascagni 
Beato Voi; Innegiamo, il signor (Easter Hymn); 
Voi lo sapete, Omamma 
Maria Meneghini Callas, Ebe Ticozzi, Rolando Panerai, 
and the Orchestra and Chorus of La Scala, Milan 
conducted by Tullio Serafin 
(Recorded tn co-operation with ‘E.A. Teatro alla Scala,’ Milan) SEL1563 


ELISABETH SCHWARZKOPF and EDWIN FISCHER 


An die Musik; Das lied im Griinen; 

An Sylvia; Gretchen am spinnrade— Schubert SEL1564 
JOSE ITURBI 

Clair de lune — Debussy ; 

Polonaise No. 6in A flat (‘Heroic’)—Chopin SEB3510 
THE REGIMENTAL BAND OF THE SCOTS GUARDS 
@irector of Music: Lieut.-Colonel S. Rhodes, M.B.E., Mus. Bac., A.R.C.M.) 
‘The Scots Guards on Parade ’— Quick Marches: 

The Queen’s Guard; H.M. Jollies; 

On the Quarter Deck; Birdcage Walk SED5538 


AMALIA RODRIGUES 
Amalia the Beautiful — Famous songs from Portugal: 
Uma casa Portuguesa; Coimbra; 


Solidao (Cancao do mar); Barco negro (mde preth) 
{both from film ‘‘ Lovers of Lisbon’’) SEG7690 









CHARLES TRENET 
Douce France; Mes jeunes années; 


L’ame des poétes; France dimanche sEG7692 

‘THE GOLDEN GATE QUARTET sings Great Spirituals 

Joshua fit de Battle ob Jericho; 

Nobody knows the trouble I’ve seen; te  @ U ivi a t A 
Go down, Moses; Swing down chariot SsEG7700 

LARRY ADLER 

It ain’t necessarily so; Bess, you is my woman now; 


Someone to watch over me; Prelude No. 2— Gershwin 
sEag76088 W-inch 45 r.p.m. Extended Play Records 





‘COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-1 1 GREAT CASTLE STREET, LONDON, W.! 
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NOW REPRINTED! 


The Revised 






Edition of 








What a boon The Art is to the record 
buyer, for with it he can select from 
all the microgroove records of serious 
music issued in this country the best 
versions of any particular work. 

The new edition includes every 
recommended microgroove record of 
serious music published up to and 
including September, 1956, and with 
the system of grading keyed in the 








Make sure of your copy 
Send this coupon today 





EMG HANDMADE 
GRAMOPHONES LTD 


6 NEWMAN STREET : LONDON : W'°I 


TELEPHONE: MUSEUM 997! 





OF RECORD BUYING 





May. 1957 





Due to the tremendous demand for the latest edition of 
THE ART OF RECORD BUYING we have been forced to reprint. 


first part of the book the reader is 
able to tell at a glance whether the 
selected disc has the musical and 
technical qualities required. 

The reprint is ready now but limited 
in number and already selling fast. 
The cost, only 5/-. If you were 
unlucky on the first printing please 
send the coupon below so that we 
can send you a copy. 


EMG HANDMADE GRAMOPHONES LTD 
6 NEWMAN STREET LONDON W.1 


Please send me a copy of The Art of 
Record Buying, I enclose P.O. for 5/-. 
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slow movements, the style of the artists is 
a little too mellifluous for Haydn, to whose 
vigour the bolder manner of the Amadeus 
players is more suitable, as in their inspired 
rendering of the little-known masterpiece, 
Op. 54, No. 2 (one side of H.M.V. ALP 
1249). Their versatility is shown by the 
deep feeling and gravity, combined with 
variety, which they bring to the very 
difficult “‘ Seven Last Words ” (Nixa WLP 
6202), with the poignant, unfinished Op. 83 
as a fill-up. 


Mozart 

These Haydn recordings exemplify the 
economic dilemma of the collector who 
may often have to purchase a disc bearing 
on one side a work he does not want in 
order to secure one that he does. Fortun- 
ately, this is much less so with Mozart. His 
early quartets, K.155-160, plus the juvenile 
K.80, have been recorded by the Barchet 
Quartet on Vox PL8510 and PL8690. 
Although uneven, these works contain some 
lovely, sparkling music, of which this 
rendering is rather too earnest. How much 
better early Mozart is served by a more 
sprightly approach is shown by the Italian 
Quartet’s delightful playing of K.155, on 
the second side of Decca LXT2852. From 
Mozart’s second set of six, only one, K.168, 
is available, finely played by the Griller 
Quartet (on Decca LXT2728, plus the later 
‘Hunt ” quartet) who also offer K.159 on 
one side of LX3087. When we come to the 
ten “great”? quartets, we find a wider 
measure of choice for most of them. For the 
G major (K.387) and the D minor (K.421), 
by far the best all-round performance is 
given by the Barchet Quartet on Vox 
PL9480—admirably buoyant in rhythm, 
sensitive and serious. ‘The resonance of the 
disc, too, is better than the only challenger 
for K.421, the Amadeus Quartet on one 
side of H.M.V. ALP1249. Though their 
emotional tension is rather higher, and suits 
the finale, their rhythm is here sometimes 
unsteady. The same players offer the only 
available record of the neglected but noble 
work in E flat (K.428, on one side of Nixa 
WLP5099) ; though their playing of the 
sublime adagio is particularly fine, they fail 
to capture the elusive spirit of the music, and 
are not well served by the engineers. 

The admirable record of the “ Hunt” 
(K.458) by the Quatuor Haydn (H.M.V. 
CLPC14), good in balance and not over- 
resonant, poses a problem to the Mozart 
collector. The critics tell him that the three 
“ Prussian ’’ quartets are not anywhere near 
so good as the six dedicated to Haydn: but 
here, and on several other discs, he will 
have to buy one of the former if he wants 
a good version of one of the latter. (This 
may have the good result of a better under- 
standing of Mozart’s three later master- 
pieces.) The Quatuor Haydn play the F 
major (K.590) with affection and a lively 
grasp of the subtleties of its contrapuntal 
and syncopated finale. 

Their rivals are the more lyrical rendering 
by the Quartetto Italiano (one side of Decca 
LXT2852) and the Amadeus’s brilliant but 
rather over-resonant performance (Nixa 
WLP5092) which is coupled with the only 
available record of the little-known but very 
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lovely A major (K.464).. The Amadeus 
again provide the best rendering of the C 
major (K.465) with real insight into its 
heights and depths; it is backed by an 
aristocratic performance of the D major 
(K.575) on H.M.V. ALP1283. Although 
the other D major (K.499, the “‘Hofmeister’’) 
is a masterpiece, it has received but two 
good recordings, both coupled with the 
** Prussian ” B flat (K.589). The first is by 
the powerful Netherlands Quartet (Philips 
ABL3086) ; the second by the Amadeus 
(H.M.V. ALP1307) with a lighter tone and 
slower tempi: they seem to come nearer 
the heart of this intense, wayward music. 
Both quartets play K.589 excellently, and 
rather more spontaneously than the Barchet 
team on Vox PL8730. 


Beethoven 

With Beethoven, some of the problems 
facing the purchaser of Haydn and Mozart 
recur much intensified. His seventeen string 
quartets form the most monumental group 
in the whole of classical chamber music 
and are as much of a challenge to performers 
as they are an attraction to the companies 
who have between them produced three 
versions that are virtually complete, or, at 
least, intended to be so, with three other 
small groups. The range of selection 
heightens the usual conflicting problems of 
interpretation, choice of tempi, technique, 
quality of recording, the number of sides, 
a possible coupling in relation to price, and 
the like. Which of these factors, taken 
together or singly, depends on how he likes 
or expects Beethoven to be played. Further- 
more, the technical demands of these 
quartets are so great, and their emotional 
content so infinitely varied that it is doubtful 
if any one team of players could meet the 
whole challenge perfectly. Here, unfortun- 
ately, space precludes a discussion of all the 
above factors in relation to each recording 
of each quartet, with emphasis on general 
characteristics and a few highlights. 


The recordings at present available fall 
into six groups, as follows: 

Budapest (Philips) Op. 18, Nos. 1 & 2 
(ABL3105) ; Op. 18, Nos. 3 & 4 (ABR 
4051) ; Op. 18, Nos. 5 & 6 (ABL3125) ; 
Op. 59, No. 1 (ABR4055) ; Op. 131 and 
135 (ABL3133) ; Op. 132 (ABL3132) ; 
Op. 135 (ABL3133). . 

Hungarian (Columbia) Op. 18, Nos. 1 & 
2 (33CX1168); Op. 18, Nos. 3 & 4 
(83CX1172) ; Op. 18, Nos. 5 & 6 (33CX 
1191); Op. 59, No. 1 (33CX1203) ; 
Op. 59, No. 2, and Op. 74 (33CX1236) ; 
Op. 59, No. 3, and Op. 95 (33CX1254) ; 
Op. 131 and Op. 135 (33CX1272) ; 
Op. 130 and Op. 133 (33CX1405). 

Italian (Decca) Op. 18, No. 6 
(LXT2811)*; Op. 59, No. 1 (LXT2856) ; 
Op. 59, No. 3 (LXT2679)*. 

Italian (Columbia) Op. 74 (33CX1396) ; 
Op. 130 (33CX1103). 

Pascal (Nixa) Op. 18, No. 1 (CLP1201)*; 
Op. 59, No. 1 (CLP1205) ; Op. 59, No. 2 
(CLP1206) ; Op. 59, No. 3 (CLP1207) ; 
Op. 74 (CLP1208) ; Op. 127 (CLP1209) ; 
Op. 130 (CLP1210) ; Op. 131 (CLP1211); 
Op. 132 (CLP1213); Op. 135 & 133 
(CLP1212). 
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Koeckert (Deutsche Grammophon) Op. 
74 and Op. 95 (DGM18257) ; Op. 135 
and Op. 133 (DGM18154). 

Griller (Decca) Op. 95 (LX3026) ; 
Op. 132 (LX12573). 


* Coupled with another work. 


Broadly speaking each Quartet main- 
tains its individual qualities even when 
playing works of all periods. The 
Hungarian favours tempi that are on the 
brisk side ; their smooth style of playing 
suits admirably the demands of Op. 18. 
They play with a virility that at times 
verges on ferocity which, while matching 
the mood of Op. 59, Nos. 2 and 3, is less 
appropriate to the “ Innigkeit ”’ of the later 
masterpieces. But, taken all round, their 
recording of Op. 130, plus the fugue, 
Op. 133, all on a single disc, is a very fine 
achievement, technically and musically. 
This offers a real bargain to any one who 
wishes to restore Beethoven’s original ending 
with the minimum of cost and trouble. 

The Pascal Quartet favour deliberate 
tempi not merely as an aid to clear enunci- 
ation, but as an integral part of their deeply 
moving conception of the late quartets, 
especially Op. 131 and Op. 132. They have 
an unfortunate tendency to some vibrato, 
specially noticeable in their playing of 
Op. 59: yet these, like their versions of the 
other quartets, are records of power and 
insight. It is a pity that the recordings are 
sometimes shrill. At almost another extreme 
stand the Budapest Quartet, who generally 
strike a mean in the matter of tempi, but 
tend rather to externalise the music. Their 
musicianship, however, is excellent, and the 
engineers have mostly served them well ; 
their disc containing both Op. 131 and 
Op. 135 is outstanding for value and 
quality. In the Op. 18 set, there is really 
little to choose between them and the 
Hungarians. The much smaller output of 
the Italian Quartet is marked by an 
unusually lovely tone, and a style well 
suited to the broad melodies of Op. 59, 


,No. 1, and to the comparatively light 
‘content of Op. 74. But their approach to 


Op. 130 is over-sentimental, and they seem 
unequal to its ethereal heights and changing 
moods. 

To those who like Beethoven played 
soundly, without extremes, in any direction, 
the Grillers may be recommended. The 
Koechert Quartet must be mentioned for 
their notable recording of Op. 74 and 
Op. 95, another wonderful example of value 
for money. The music is played with finely 
controlled power and sonority and recorded 
with an extraordinary sense of immediacy, 
which amply compensates for an occasional 
roughness of style or a faulty technique. 


Schubert 

Although Schubert left over a score of 
quartet movements and complete string 
quartets, they are mostly early works, and 
not of sufficiently even quality to merit the 
piety of such extensive recording as has. 
been devoted to early Mozart. Neverthe- 
less, some of them contain lovely music, 
notably the B flat major, Op. 168, and the 
E flat, Op. 125, No. 1. The former, 
though not flawless, dates from Schubert’s 
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17th year and displays remarkable powers 
of organisation on a generous scale, with 
prophetic hints of later masterpieces. Its 
buoyant rhythms and abounding melody 
are faithfully served by the Italian Quartet 
on Decca LXT2855. Equally fresh and 
delightful is the E flat major, a rather 
shorter work, from the same year, which is 
packed with gay Viennese melody. Appro- 
priately enough, it has been finely recorded 
by the Vienna Philharmonic Quartet (one 
side of Telefunken LGX66034) who keep 
a light rein on the sparkling momentum of 
the finale. The great A minor quartet of 
1824 is of a much more elaborate texture, 
and offers a real challenge to engineers and 
players alike. Here there is a choice 
between two discs. The first is an 
economical 10-inch (H.M.V. BLP1069), 
containing a beautifully thought-out render- 
ing by the Amadeus Quartet, marred 
unfortunately by a rather dry recording 
that lacks depth and contrast. The other 
is a 12-inch disc (Decca LXT2709), by the 
Vegh Quartet, who maintain a strong 
rhythm and catch much of the desolate 
feeling that is required by the romantic 
qualities of the music. But the Amadeus 
team remain virtually unrivalled for the 
sublimities of ‘‘ Death and the Maiden ”’, 
the D minor quartet dating, like the A 
minor, from 1824. On H.M.V. ALP1088, 
the quality of the recording does full 
justice to their power to penetrate the poetry 
and drama of music, with its swiftly 
fluctuating moods. Their accurate and 
intelligent playing is specially noticeable in 
the inner parts of the wonderful variations. 
The fiery Quartet movement in C minor is 
naturally used as a fill-up, once to the 
Barchet version of ‘‘ Death and the Maiden ”’ 
(Vox PL8810) and again to the Italian 
Quartet’s record of Beethoven’s Op. 59, 
Nos. 3 (Decca LXT2679). 


Brahms 

The devotee of Brahms’s three quartets 
has a fair range of choice, though not 
always an economical one. There is a 
very sound version of the C minor, Op. 51, 
No. 1 by the Vegh Quartet on Decca 
LXT2710, plus the Dvorak Quintet in E 
flat, Op. 97. The C minor occupies the 
whole of Philips ABL3073, played by the 
Budapest Quartet in a richer rendering 
closer to the spirit of the contemplative 
movements, though less successful with the 
stormy passages. On Decca LXT5027 the 
Vegh players give a fine performance of 
both Op. 51, No. 2, in A minor and of 
Op. 67 in B flat. The tone quality is 
conspicuously good throughout, though 
some of the sense of urgency needed for the 
A minor is lacking. The latter work is 
superbly played by the Amadeus Quartet 
on one side of H.M.V. ALP1337: but the 
** Brahmin” will also be paying for Schu- 
bert’s E flat, Op. 125, No. 1 and Mendels- 
sohn’s Capriccio Op. 81 in E minor, which, 
beautifully played though they are, he may 
not want. He will find a rival version of 
the Op. 67 (Columbia 33CX1244) by the 


Quartetto Italiano, whose conception of 





For the purposes of this article only records which 
were available before 1st March, 1957, have been 
considered.—EbD. 
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the work is more lyrical than that of the 
Vegh Players, though the latter are perhaps 
preferable for the quicker movements. 
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The Italians, however, keep their fing, :s 
more subtly on the fluctuating pulse of ¢' is 
essentially lyrical music. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


HE last of the Toscanini-directed, full- 

length operas has proudly been released 
by Victor—a three-disc Aida, taken from 
broadcasts of 26th March and 2nd April, 
1949, with principal roles sung by Richard 
Tucker, Herva Nelli, Eva Gustavson and 
Giuseppe Valdengo. This was Tucker’s first 
(and only, as far as the public is concerned) 
Radames ; he has never sung the role on 
the stage. Nelli, of course, has appeared 
many times with Toscanini. So _ has 
Valdengo. Gustavson, an American mezzo, 
has never been particularly active in 
America, and her Amneris in this set would 
appear to be her chief claim to fame. 

Fortunately the recorded sound is fair— 
much better than in the Verdi potpourri 
containing Act 4 of Rigoletto, though of 
course restricted by the technical limitations 
prevalent in 1949. As in all of the Toscanini- 
directed operas, the conductor is the main 
show. He never seemed particularly inter- 
ested in assembling internationally famous 
casts ; he preferred singers who were able 
to work closely with him. With all due 
respects to Mmes Nelli and Gustavson, there 
were available in 1949 much better Aidas 
and Amnerisses. Nor is Valdengo the ideal- 
sounding Amonasro. Tucker does some 
interesting work—brilliant, youthful, lyric ; 
though his voice then did not have the 
trumpet-like resonance it has today. Tos- 
canini, incidentally, lets him take a loud 
B flat at the end of “ Celeste Aida ”’, despite 
the piano marked in the score. The maestro 
claimed that Verdi supported the change. 

Toscanini’s conducting is not always 
** traditional ”’ here, and some of the sections 
are alarmingly fast. But what fire and 
control ! What a clarification of the 
orchestral elements! What a perpetually 
singing line ! Some Aidas on the market may 
be better sung, but none has this particular 
kind of impact. And, always percolating 
through the listener’s mind, is the sense of 
a direct, continuous line from Verdi himself 
through Toscanini. It may be psychological 
but it is there none the less, adding to the 
power of the set. 

Aida is not the only Verdi opera to be 
released. Angel has a Trovatore, on five sides, 
with leading roles sung by Callas, di Stefano, 
Panerai and Barbieri. Herbert von Karajan 
is the conductor. This is a fine set. Callas 
does her share of squawking, as she always 
does, but she has more temperament than 
any other Leonora on records, and her 
Fourth-Act “‘ In questa oscura notte ”’ is as 
secure, subtle and beautiful as could be 
desired. The other principals are in good 
voice. Barbieri does some imposing things 
as Azucena. What a sound she can produce! 
And yet her constant non-legato, explosive, 


ejaculatory style can be writating after a 
while. 

London has released the complete 
Flagstad-Svanholm Gétterdimmerung, and 
most American critics, while treating it 
politely and paying due homage to the great 
lady, have pointed out that the opera as a 
whole receives scarcely adequate treatment. 
Flagstad really should not be singing such 
roles at this stage of her career. (A London 
disc of Schubert and Schumann songs, on 
the other hand, is a miracle ; vocally, that 
is, for Flagstad sounds as she did many years 
ago). One Victor disc of operatic excerpts 
might be mentioned: a recital by Victoria 
de los Angeles, who sings, among other 
things, “‘Ernani involami’’. a more dramatic 
type of aria than she generally takes on. She 
handles it beautifully, as she does the ‘‘Salce, 
salce ’’ and ** Ave Maria ”’ from Otello. For 
sheer velvet, is there a finer voice in the 
world today ? 

A very large number of discs devoted to 
modern music was released last month, 
including a major enterprise from Columbia 
—a four-disc set, recorded under the 
direction of Robert Craft, of the complete 
music by Anton von Webern. It starts with 
Op. 1 and continues chronologically to 
Op. 31, adding as a bonus the early Piano 
Quintet (1906) and the orchestral tran- 
scription of the Ricercare from Bach’s 
Musical Offering. California musicians, from 
the film studios (and there are few more 
accomplished musicians anywhere) partici- 
pate in the set, which was two years in the 
making. 

Webern, the twelve-tone miniaturist, 
wrote crepuscular music that flickers by. I 
don’t like much twelve-tone music (and that 
*““much”’ is an exaggeration, too), but I 
listened to these scores with the mingled 
compulsion, fascination and unbelief of an 
old roué listening to exegetic pronounce- 
ments by a Franciscan monk. Webern’s is 
undoubtedly important music, with a strong 
intellectual and emotional appeal to many 
listeners, and I find it humiliating not to be 
able to enter that world ; but there it is. 
Columbia’s other disc of modern music has 
Ormandy and the Philadelphia Orchestra 
in Copland’s Appalachian Spring (the entire 
ballet, not the concert suite) and Billy the 
Kid. Angel has an Orff Carmina Burana, 
thrillingly performed by soloists, chorus and 
the Cologne Radio Symphony Orchestra 
under Wolfgang Sawallisch. Capitol has a 
coupling of Hindemith’s Mathis der Maler 
and Ernst Toch’s Third Symphony, with 
the Pittsburgh Orchestra under William 
Steinberg. The Toch is a strange farrago 
that takes itself with utmost seriousness, but 
one looks hard for a really cogent idea. 
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W: take pride in the fact that the first Tape 
Recorder ever to be designed and wholly manu- 
factured in this country was the Ferrograph. 
That was eight years ago. Today there are so 
many different makes on the market that the 
production of Tape Recorders is almost an 
industry in itself. 


It’s time we 
restated the 
Ferrograph 


During this period of continuous development 
and expansion, one thing has not changed—the 
Ferrograph policy. When a manufacturer is 
faced with an almost insatiable demand it takes 
courage and determination not to relax—if only 
temporarily—some of the high standards on 
which his reputation-has been founded. 


From the beginning this Company has had 
but one aim : to make the finest Tape Recorder 
that this country, with its abundance of tech- 
nical skill, can produce. We remain true to 
those ideals. 


policy 


We do not believe that Tape Recorders of 
the standard of the Ferrograph can be produced 
in larger quantities without some compromise 
with quality. To those, therefore, who have 
had to wait for their Ferrographs we offer this 
apology. | 

That the Ferrograph policy is right can be 
judged by its ever-widening circle of users among 
the world’s Broadcasting stations—in industry— 


Rel 





in music—in education—in medicine. Wherever, 
in fact, performance and dependability are 
assessed at their true worth and not in cost 
alone, there you will find the Ferrograph. 


IN SIX MODELS: 


For portable use 


Model 3A/N 79 gns.. 
Model 3A/NH 86 gns. 


Permanent Installation 


Model 66N - 84 gns. 
Model 66H - 88 gns. 


Stereophonic sound 


Stereo 77 - +98 gns. 
Stereo 88 - 105 gns. 


If you intend choosing your new Tape 
Recorder by the same measurement, you may 
feel that any delay in delivery is but a temporary 
embarrassment soon to be forgotten in the 
pleasure of owning such an_ outstanding 
instrument. 


Full details on request from 
BRITISH FERROGRAPH RECORDER CO. LTD 
A SUBSIDIARY OF WRIGHT & WEAIRE LIMITED 
131 SLOANE STREET - LONDON .- S.W.1 - Tel: SLOane 2214/5 and 1510 

















Advert 19 


May, 1957 The GRAMOPHONE 


‘Scotch Boy’ P.V.C. 






¥ 


, biggest 
tape news 
of the year! 








Yes, here’s the biggest recording tape news recordists because this superb P.V.C. tape carries the superlative 
have heard for many a long year. Here’s ‘Scotch Boy’ ‘Scotch Boy’ magnetic coating—acclaimed for fidelity, 
P.V.C, tape, No. 111 Super ‘V’—a better tape for 3 freedom from background noise, and uniformity. 
solid reasons. Better, because P.V.C. tape conforms Better, in all these important ways—yet ‘Scotch Boy’ 


more snugly to spools and recording heads. Better, P.V.C. tape costs mo more than ordinary recording 


because its P.V.C. base is the finest in the world. Better, tapes! This is the biggest tape news of the year. 


"ECOTCH’ fj F-V:¢ 
Cat. No. 111 Super ‘V’ 

ag OW =: MAGNETIC 
‘Scotch Boy’ does the job BETTER 


PRODUCT OF MINNESOTA MINING & MANUFACTURING COMPANY LIMITED 
167 STRAND, LONDON W.C.2 and BIRMINGHAM * MANCHESTER * GLASGOW 
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20 ROMILLY STREET, LONDON, W.1 


(Off Dean Street, Shaftesbury Avenue) 
GERRARD 2757 


OUR NEW LONG PLAYING RECORDS ARE : 
(a) Guaranteed unplayed (Post Free in U.K.). 


(b) Rigorously examined for perfection. 


(c) STAVE-SEALED in our exclusive QUADRUPLE-THICKNESS 
Polythene Stave-Sleeves and dated. 


* ~ * 
OVERSEAS DEPARTMENT 


We send STAVE-SEALED new LPs Tax Free to every country in the world. Post, 
Packing and Insurance free for orders £10 and over. H.M. Forces Overseas: All parcels 
free of charges, whatever the value. (NoTE : ALL Exports ARE SEALED IN STAVE-SLEEVES 
FOR ADDED PROTECTION.) Wooden crates are used in appropriate instances. 








As we endeavour to despatch overseas orders within 24 hours of receipt, we would point out that for speedy service it is always advisable to mention 
alternatives due to possibility of some recordings being temporarily out of print. 
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(c) We are Pleased to Take Slightly Used LPs in Exchange for Our Stave-sealed New LPs. 
We are Allowing Half-price Under Our (b) Scheme for Later Issues, Well-reviewed. 





POLYTHENE INNERS 
12” 10” a 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 


STAVE “ LOWMASS ” DIAMONDS 
To ensure perfect reproduction and to safeguard your records, we strongly 


advise the change to our Diamond Styli. 
INLAND 98/6. OVERSEAS 71/6 


STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 
For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 4d.). 3 dozen and over Post Free 
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Decca has a coupling of Egk’s French Suite 
afier Rameau (an eclectic, skilful score with 
very little “ Rameau ’”’) and Hartmann’s 
Symphony No. 6 (pretentious, with great 
big, pounding climaxes that say very little), 
both with Ferenc Fricsay and the R.I.A.S. 
Orchestra. Victor has Stravinsky’s Sacre du 
Printemps, with Monteux and the Paris 
Conservatory Orchestra. Monteux should 
know this score if anybody does ; he con- 
ducted the world premiére in 1913 and this 
is his third—and best—recorded version. 
He starts rather slowly and builds up to a 
really exciting interpretation. Two American 
composers are represented on an Epic disc 
—Benjamin Lees, with his String Quartet 
No. 1, William Denny with his Quartet 
No. 2. Both works are played by the 
Juilliard Quartet. The Lees score is 
traditional but does have a good deal of 
personality and an honest melodic content. 
Denny, also conservatively inclined (as con- 
servatism goes these days), nevertheless has 
a larger quota of “ modernism ”’. He tries 
for a soaring line but does not seem to 
compose melodies as naturally as Lees. 

A third American composer, Alan 
Hovhaness, is getting a lot of attention from 
M.G.M. Records. Hovhaness, of Armenian 
descent, works in near-East melisms, using 
reiterated, exotic-sounding rhythmic pat- 
terns and an Oriental type of melody. It is 
not a method calculated to offer great 
variety, but some of his music does have the 
virtue of piquancy and all of it contains 
unusual instrumental effects. On one 
M.G.M. disc, Carlos Surinach leads a 
chamber orchestra in Hovhaness’s Saint 
Vartan Symphony (one of his best works). 
On another Anahid and Maro Ajemian 
play his Kirghiz Suite for Violin and Piano 
(along with Henry Cowell’s attractive Set 
of 5 and Charles Ives’s nationalistic Sonata 
No. 4) ; and on a third, Emanuel Vardi is 
viola soloist in Hovhaness ’ Talin, a concerto 
for viola and strings. Works by Hindemith 
and Partos round out this disc. 

There have been, of course, the usual 
allotment of standard releases. Angel, for 
example, has a brand-new version of the 
Brahms Violin Concerto, with Leonid 
Kogan and the Paris Conservatory Orchestra 
under Charles Bruck: a magnificent per- 
formance in the romantic tradition. (Less 
orthodox, from Angel, is a disc of two 
Boccherini symphonies, with Franco Carac- 
ciolo and the Scarlatti Orchestra; the 
music was composed in the 1780’s and is 
unusually rich,:even with anticipations of 
Beethoven.) Two pianists have taken a 
crack at Liszt’s E flat Concerto. Richard 
Farrell, with the Hallé Orchestra under 
Weldon (Mercury) plays all the notes but 
lacks flair. He also performs the Grieg 
A minor on the disc. Leonard Pennario and 
an orchestra under Vladimir Golschmann 
(Capitol), is flashy and brittle ; nor is his 
heavily underlined performance of Chopin’s 
F minor Concerto on the reverse, anything 
to recommend. Capitol, however, has a 
beautiful violin concerto disc with Nathan 
Milstein and the Festival Orchestra under 
Harry Blech in Mozart’s No. 5 in A, and 
Sach’s No. 1 in A minor. A Mozart disc 
‘rom Victor brings Benny Goodman to 
boston. He plays the Clarinet Concerto with 
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the Boston Symphony under Munch and 
the Clarinet Quintet with a string quartet 
of Boston Symphony musicians. The 
clarinet playing is fluent enough but 
relatively tensionless and without character. 
Decca brings together Igor Markevitch and 
the Symphony of the Air in the Brahms 
First Symphony—a good, healthy, un- 
complicated performance. Westminster has 
packaged all of the Beethoven symphonies, 
as conducted by Hermann Scherchen, in a 
seven-disc set. All of these have been out in 
America and England for some time. On 
a rehearing they stand up very well, both 
as performances and recordings. 

Bruno Walter, 80 years old, suffered a 
slight heart seizure in March and was forced 
to cancel all public appearances. Fortun- 
ately his life was not endangered. He is 
represented on a new Columbia disc by 
Schubert’s Fifth Symphony and several 
Rosamunde excerpts. What a relief to hear 
such easy-going, relaxed interpretations ! 
Vox also has a Schubert disc—the Seventh 
Symphony, with Perlea and the Bamberg 
Symphony ; and if you think Toscanini’s 
second movement is fast, try this ! 

Vox has some fine chamber music discs, 
notably the Endres Quartet in Smetana’s 
E minor and Borodin’s D major—straight- 
forward performances, rich in sound, ener- 
getic in rhythm. Joseph Schuster, a fine 
’cellist, joins Friedrich Wuehrer on a Vox 
disc in the seldom-heard Sonata by Richard 
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Strauss and Brahms’s E minor Sonata. And 
that extraordinary pianist, Guiomar Novaes, 
is heard on a Vox disc of Schumann’s 
Symphonic Etudes and Fantasiestiicke (Op. 12): 
delicate, poetic interpretations played with 
that indescribable affinity for the keyboard 
that Novaes almost alone of today’s pianists 
seems to have. In a Victor disc containing 
Beethoven’s Moonlight and Waldstein Sonatas, 
Vladimir Horowitz seems a bit over-careful 
in the earlier sonata, but his Waldstein is 
easily the most dramatic, rhetorical version 
on LP ; and the quality of articulation here 
is frightening in its perfection. Gieseking, 
in an Angel disc of Op. 109 and 110, is 
disappointing. These are salon-like, super- 
ficial interpretations of two of Beethoven’s 
greatest piano sonatas. 

Did you ever hear any of the Cherubini 
piano sonatas ? This listener never has ; 
and now that Vera Franceschi has recorded 
six of them on a Westminster disc, he never 
again wants to. With all of its craft, the 
music is dull, and slavishly reliant on the 
Mozart piano sonatas. 

The harpsichordists keep busy. Sylvia 
Marlowe, for her first Capitol record, plays 
Bach’s Six Clavier Concerto after Vivaldi, 
presenting the music with good taste and 
excellent manual skill. And Fernando 
Valenti, on a Westminster disc, comes forth 
with Vol. 16 of the Scarlatti sonatas. That 
makes it 192, all told, with a little over 250 
to go before the series will be completed. 





REVIEWERS’ NOTES 


T.H. writes :-— 


A further note on the Vox issue of Beethoven’s 
Choral Symphony 


Several readers have written to tell me 
why the sixth line of Schiller’s poem is 
altered in this record of the finale of the 
symphony, the word “frech” being 
substituted for “streng’’ in ‘* Was die 
Mode streng geteilt’’. (‘* Fresch ”, which 
appeared in my notice, was a bit of careless 
typing for which I apologise.) The answer 
is simply that “frech” appears in 
Beethoven’s manuscript. Tovey refers to it 
in a footnote to his shorter analysis of the 
symphony (Essays in Musical Analysis, 
Vol. I, page 79) and adds that the alteration 
is Beethovenish— impudently parted ” 
instead of “ sternly parted”. One reader 
comments that “the interesting thing is 
that though Tovey wrote in the nineteen- 
thirties and the MS reading must therefore 
have been common knowledge for years, I 
have never hitherto heard “frech” in a 
live, broadcast or recorded performance ”’. 
I would add how particularly odd that 
Toscanini didn’t make the change. 

It was Breitkopf & Hartel’s editor who 
altered the text back to Schiller’s “streng”’ 
and Mr. William Mann, the well-known 
critic, sends some comments by Wagner on 
the subject (in Wagner’s essay on 
Beethoven). “ In Hartel’s complete edition 
of Beethoven’s works a member of what I 
have elsewhere designated as the musical 


‘Temperance Society ’, who was entrusted 
with the ‘ criticism’ of that edition, has 
eradicated this striking feature and for the 
‘frech’ of Schott’s original edition on his 
own responsibility substituted the highly 
respectable and modestly moderate 
*‘streng ’.”” And, adds Mr. Mann, Wagner 
goes on to castigate the poor editor soundly. 


F.N. writes :— 

I have been reminded by a correspondent 
that I made no mention of the sonata 
(K.283) which is coupled with the new 
H.M.V. version of Mozart’s E flat piano 
concerto on CLP1096 (reviewed last month). 
It slipped the mind easily since it is an 
unassuming little work, used here quite 
obviously as a convenient fill-up. Miss 
Bachauer makes a musicianly job of it, 
particularly in the brilliant presto finale, but 
I can’t imagine that it will much affect 
anyone’s attitude to the disc as a whole. 


A.R. writes :— 


Two of our readers have kindly pointed 
out to me that the order followed in the 
Palm Sunday disc made by the Benedictine 
Monks Choir of St. Martin, Beuron (D.G.G. 
Archive AP13041) is that of the revised 
version of the liturgy brought into general 
use last year and not a monastic use. When 
I reviewed the disc I did not have the Holy 
Week Manual by me and, being unable to 
attend the services last year, I had only 
glanced cursorily at it, hence my failure to 
identify it. , 
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ANALYTICAL NOTES 
, AND FIRST REVIEWS 


ROGER FISKE ° 
MALCOLM MACDONALD . 
ALEC ROBERTSON ° 





ORCHESTRAL 


BACH. Concerto in F minor, BWV1056. 
Concerto in C major, BWV1061. 
Gina Bachauer (piano), Ilona Kabos 
(piano), London Orchestra _ con- 
ducted by Alec Sherman. Toccata 
in C major (arr. Busoni). Gina 
Bachauer. H.M.V. CLPI1111 (12 in., 
33s. 114d.). 


Concerto, BWV 1056 : 
* Foss, Zimbler Sinf. 
Elsner, Stuttgart P.M., Reinhar 


Nef, O.L. Ens., Colombo 
Reinhardt, Munich P.A., Red 


(6/58) AXTL1012 


"(g/58) PL7260 
Hae OL50042 


“(10/56) DTL93097 


Concerto, BWV1061 : 
Appleton, Field, Castle Hill F. “r 
3/55) “NCL16007 
Elsner, Reinhardt, Stuttgart P.M., Reinhardt 
(8 /56) PL9580 
Richter, Muller, Ansbach Bach Ens 


(10/56) LXT5203 

Haskil, Anda, Phil., Galliera (2/57) 33CX1403 
It seems to me that most readers are likely 
to buy their Bach on whichever instrument, 
harpsichord or piano, they prefer and that 
there is therefore little point in my compar- 
ing these piano performances with others on 
the harpsichord. (Such comparisons are 
difficult, anyway.) This leaves only one 
rival F minor Concerto, Lucas Foss, and 


TREVOR HARVEY 
JEREMY NOBLE . 
LIONEL SALTER . 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


two other versions of the double concerto, 
Appleton-Field and Haskil-Anda. 

Lucas Foss’s performance of the F minor 
is a very good one: but so is Gina 
Bachauer’s and the differences are mainly in 
such things as speeds, not in quality. 
Bachauer’s first movement is slower and 
this is emphasised at the start by a feeling 
of cautiousness in the opening few bars: 
but it soon settles down and proves to have 
no lack of agreeable flow. Her playing is 
admirable in the slow movement and my 
only slight preference for the older record 
here is that the accompanying pizzicati are 
more resonant, whether from the Zimbler 
Sinfonietta’s playing or from the recording, 
it is difficult to say. At any rate, it is a nicer 
sound. 

Bachauer’s final movement is a good deal 
faster and allows a little less chance for the 
pointed orchestral playing that accompanies 
Foss: on the other hand, the accompani- 
ment on the new disc is alive and, after all, 
the movement is a presto. ‘The 1953 Bruns- 
wick recording is still very good but the new 
H.M.V. is perhaps just that bit better. 

When we come to the Double Concerto 


I think there is no possible doubt that this 


is the best version. The playing throughout 
from both pianists is most beautiful, smooth 
and controlled here, alert and pointed there, 
and the two artists play with admirable 
give and take. The Appleton-Field perform- 
ance was a clattery affair and need not be 
considered further. The Haskil-Anda, 
however, was a good one. Nevertheless, 
this is better. Haskil and Anda sound 
restless in the first movement compared 
with Bachauer and Kabos, who play with 
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BACH, J. S. 

Concerto for Two Violins and Orchestra in D :ninor, 
BWV 1043 

Concerto for Violin, Oboe and Orchestra in L) minor 
Soloists—Pro Musica String Orchestra, Stuttgart 
(Davisson & Reinhardt) XPV10 


BACH, J. S. 


Concerto for a on Orchestra No. 1 in 
D minor, BWV 1 

Helma Elsner, 4. a Musica Orchestra, 
Stuttgart (Reinhardt) XPV1026 


BORODIN 


Polovtsian Dances 
SMETANA 

Vitava (The Moldava) 
Bamberg Symphony (Perlea) 


HAYDN 
Symphony No. 100 in G (“ Mili 
Bamberg Symphony (Remoortel) 


MOZART 
Concerto for Piano and Orchestra No. 20 in D 
minor, K. 
Monique de la Bruchollerie, piano—Pro Musica 
Symphony, Vienna (Hollreiser) XPV1005 


RAVEL 

Bolero : «©6.' La Valse 

Orchestra of the Nouvelle Association Symphon- 
ique, Paris (Leibowitz) XPV1023 


SCHUBERT 


Symphony in B minor (‘ Unfinished ° ”), D.759 
Bamberg Symphony (Hollreiser) 


SCHUMANN 


ae for Piano and Orchestra in A minor, 
p- 
Guiomar Novaes, piano—Vienna Symphony 


XPV1025 


XPV1036 


(Klemperer) XPV1010 
TCHAIKOVSKY 

Concerto for Piano and Orchestra No. 1 in B flat 
minor, Op. 23 


Monique de la Bruchollerie, piano—Vienna 
Symphony (Moralt) XPV1004 


FOR SALE IN THE U.K. ONLY 


335 rpm. 


High Fidelity 


Complete catalogue from your dealer or from 
VOX PRODUCTIONS (G.B.) LTD. 





XPV1014 





Long Playing Microgroove Records 


23I OXFORD STREET, LONDON, W.I. 


T 


MOZART 
REQUIEM, K.626_ 


Wilma Lipp, soprano—Elisabeth Hongen, 
contralto—Murray Dickie, tenor—Ludwig 
Weber, bass—Singverein der Gesellschaft 
der Musikfreunde, Vienna—Pro Musica 
Symphony Orchestra. 


JASCHA HORENSTEIN, conductor 


One 12 in. record, in Special Folder with 16- 
page analytical notes (12 in. by 12 in.) 
containing musical examples and illustrations 
by 
H. C. Robbins Landon 
DL 270 £2.14.93 


“A very fine performance. After his monumental 
version of Bruckner’s 8th and Beethoven's 9th, 
Horenstein shows himself capable of the more 
delicate sensibilities necessary in Mozart. At the 
same time he gives the broad lines of the work a 
dignity and grandeur which we have not heard 
prevfously on a gramophone record. The orchestral 
playing is beautifully controlled and warm, and the 
soloists are all good, the two men being more 
successful than the two women. Wilma Lipp, 
though she has the right voice for Beethoven’s 9th, 
is a little aggressive in Mozart, and Elisabeth 
Hongen is not always steady. 

The choral singing is throughout excellent, and the 
recording, although it could do with more dynamic 
range and contrast, is quite acceptable. 

We recommend this strongly, as far and away 
the best version of this work. The price of the 
disc includes a special album and an elaborate 
booklet.” 


THE MONTHLY LETTER (EMG) April 1957 * 
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Please write for free inclusion in our mailing lists to 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.! - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 








PIANO CONCERTOS : No. 2 in Bh and No. 4 in G (Beethoven) 
WILHELM KEMPFF, Piano 

Berlin Philharmonic Orchestra * Conductor: PAUL VAN KEMPEN 

DGM 18310 


VIOLIN SONATAS : No. 7 in C minor and No. 10 in G (Beethoven) 
WOLFGANG SCHNEIDERHAN ond WILHELM KEMPFF 
DGM 18209 


VIOLIN CONCERTO, D major (Brahms) 

WOLFGANG SCHNEIDERHAN, Violin 

Berlin Philharmonic Orchestra * Conductor: PAUL VAN KEMPEN 
DGM 18132 


‘THE SEASONS ’ : ‘Summer ’ and ‘ Autumn ’” (Haydn) 
TROTSCHEL - LUDWIG - GREINDL 

RIAS Kammerchor + St. Hedwigs Cathedral Choir 

Radio Symphony Orchestra of Berlin + Conductor : FERENC FRICSAY 
DGM 18026/7 


SYMPHONIE ESPAGNOLE, D minor (Lalo) 
BRONISLAV GIMPEL, Violin 

Munich Philharmonic Orchestra * Conductor: FRITZ RIEGER 
DGM 19071 


SERENADE No. 10 in Bb, K.361 (Mozart) 
Members of the Berlin Philharmonic Orchestra 
DGM 18313 


6 CONTRADANCES, K.462 (Mozart): 


SIMPLE SYMPHONY, Op. 4 (Britten) 
Munich Chamber Orchestra + Conductor: CHRISTOPH STEPP 
DG 16128 


EXCERPTS FROM ‘ TANNHAUSER ” (Wagner) 
Overture *° Elisabeth’s Aria * The Landgrave’s Address 
Wolfram’s Scena * Pilgrim’s Chorus ~* Elisabeth’s Prayer 
Wolfram’s song ‘O Star of Eve’ * Tannhauser’s Rome Narration 
RYSANEK - WINDGASSEN - WACHTER - GREINDL 
Bayerischer Rundfunk Chorus + Wurttembergisches Staatstheater, 
Stuttgart ~- Conductor : FERDINAND LEITNER 

DGM 19069 


WEDDING WALTZ (Dohnanyi) 

Bavarian Symphony Orchestra * Conductor: KURT GRAUNKE 
‘FAUST ’ WALTZ (Gounod) 
Munich Philharmonic Orchestra + Conductor: FRITZ LEHMANN 
EPL 30029 


OVERTURE : ‘LA FIGLIA DEL REGGIMENTO ’” (Donizetti) 
Bamberg Symphony Orchestra 


OVERTURE : ‘ ALESSANDRO STRADELLA ’” (Flotow) 


Bayerischer Rundfunk Symphony Orchestra + Conductor: FERDINAND LEITNER 
EPL 30098 


WEDDING DAY AT TROLDHAUGEN (Grieg) 


PRELUDES No. I, C sharp minor and No. 6, G minor (Rachmaninoff) 
JULIAN VON KAROLYI, Piano 
EPL 30044 


L’AMERO SARO COSTANTE, K.208 

NON TEMER, AMATO BENE, K.490 (Mozart) 

IRMGARD SEEFRIED, Soprano - Wolfgang Schneiderhan, Violin 
Vienna Symphony Orchestra * Conductor : FERDINAND LEITNER 
EPL 30045 


VIOLIN SONATA, A minor, Op. 105 (Schumann) 
WOLFGANG SCHNEIDERHAN, Violin - CARL SEEMANN, Violin 
EPL 30206 


DANCE OF THE SEVEN VEILS 


‘INTERMEZZO ’ WALTZ SCENE (Strauss) 


Bamberg Symphony Orchestra * Conductor: FRITZ LEHMANN 
EPL 30227 
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such flowing rhythm and control. There is 
not much to choose between the perform- 
ances of the slow movement but the new 
record gives us a more pointed, livelier 
finale. Altogether, a most beautifully 
poised performance from start to finish. 

Gina Bachauer adds Busoni’s Bach 
arrangement in equally good playing and 
since all this is admirably recorded (with 
the orchestral contribution at about the 
right strength), the whole disc is much 
recommended. 


BACH, J. S. Toccata and Fugue in D 
minor (Peters, Vol. IV, No. 4; arr. 
Ormandy). Jesu, Joy of Man’s 
Desiring (arr. Cailliet). 

HANDEL. Water Music—Suite (arr. 
Ormandy). The Philadelphia Orch- 
estra conducted by EugeneOrmandy. 
Philips SBR6223 (10 in., 24s.). 

I do not know whether these are the 
recordings Ormandy made several years 
ago freshly transcribed, or whether they are 
new: in any case, they are not particularly 
good—not quite solid, and with a tendency 
to rawness of tone. The Water Music Suite 
is the familiar Harty one, reshuffled and 
scored up by the conductor, and rendered 
in such a way as to suggest that it was being 
played on a Wurlitzer, with swellings and 
sinkings and a really nasty sentimental 
molto rit. at the end of the Air. The Toccata 
and Fugue strikes me as being vulgar, while 
Jesu, Joy—beautiful in transcription under 
the fingers of Dame Myra, Lipatti or 
Kempff—is pumped out by brass band while 
the strings appropriate the oboe obbligato. 

A.P. 


BARTOK. Miusic for Strings, Per- 
cussion and Celesta. Pro Musica 
Orchestra, Stuttgart, conducted by 
Rolf Reinhardt. Sonata for Two 
Pianos and Percussion. Charlotte 
Zelka (piano), Alfred Brendel 
(piano), Gustav Schuster, Roland 
Berger, Rudolph Minarich, Hein- 
rich Zimmermann (percussion). Vox 
PI,9600 (12 in., 39s. 74d.). 

Music for Strings, etc : 
L.P.O., Solti (8/55) LXT5059 
Los. A. Chamber, Byrns (11 55) CTL7094 
Chicago S.0., Kubelik (11/53) BLP1032 


Concertgebouw, Beinum (4/57) ABL3163 
P Philh irmonic P.O., Boult NCL16011 


Picht-Axenfeld, Seemann, Porth, Peinkofer 
(11/56) DG16021 
Parry, Loveridge, Webster, Lee (1/57) RG89 


Previously Reinhardt and the Stuttgart 
Pro Musica Orchestra have recorded’ only 
eighteenth century music, in particular that 
of Bach. Their excursion into our own times 
is a decided success, and it is their mis- 
fortune that this record should appear a 
month after the really outstanding version 
by van Beinum. In the opening slow fugue 
of the Music for Strings, Percussion and 
Celesta, there is not much in it. Perhaps 
the Concertgebouw phrase more expres- 
sively ; perhaps the Stuttgart players build 
up to more of a climax. But in the quick 
movements van Beinum brings far more 
excitement to the music. Reinhardt does 
not play either the second or the fourth 
movements fast enough. Barték meticulously 
timed every movement and every section of 
each movement, and though his timings are 
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sometimes a little too quick to be possible, 
at least a conscientious conductor should 
come as near to achieving them as he can. 
In the finale van Beinum is a minute over 
bogey, Reinhardt two minutes; in the 
second movement Reinhardt is again over a 
minute too slow, van Beinum is just right. 
These timings of course are results of good 
playing, not causes of it; van Beinum’s 
performance of this second movement is 
thrilling and demonic, Reinhardt’s a gallant 
attempt. But when it comes to recording 
quality Vox have nothing to fear; the 
latest version sounds magnificent. 


Bartok’s Music for Strings, Percussion 
and Celesta seems to me one of the most 
profoundly satisfying works of this century. 
I cannot urge you too strongly that if you 
want to come to grips with a modern work 
of real stature (and one that is by no means 
unapproachable) this is music that deserves 
your attention. To lure you, Philips back it 
with Kodaly’s Hdary Jdnos Suite, a good 
romp that anyone can enjoy. On the new 
Vox there is sterner stuff. Barték’s Sonata 
for two pianos and percussion has a long 
and rather severe first movement ; the other 
two are somewhat easier to get hold of. This 
is fine strong music, but not so emotionally 
moving or indeed so exciting as the other. 
It is extremely well played on the new 
record, and the recording is most successful. 
Rhythms are more exact and ensemble 
tighter than on the Argo version, and the 
music has more sweep than on the D.G.G. 

R.F. 


BEETHOVEN. Piano Concerto No. 2 
in B flat, Op. 19. Piano Concerto 
No. 3 in C minor, Op. 37. Friedrich 
Wiihrer (piano), Pro Musica Or- 
chestra, Stuttgart, conducted by 
Walther Davisson. Vox PL9570 
(12 in., 39s. 74d.). 

Coupled as above : 
Kempff, Berlin P.O., Kempen (5/57) DGM18310 


Concerto No.2: 
Backhaus, V.P.O., Krauss (2/53) LX3083 
Solomon, Philh., Cluytens (9/53) BLP1024 
Badura-Skoda, V. Op., Scherchen 
(5/55) WLP5302 


(9/56) DG16071 


(2/51) LXT2553 
(7/53) PL7270 


Kempff, Berlin P.O., Kempen 
Concerto No.3: 

Backhaus, V.P.O., Boehm 

Kraus, V.S.O., Moralt 

Gilels, Conservatoire, Cluytens 


(11/54) 33CX1188 
Fischer, Philh., Fischer (2/55) BLP1063 
Kempff, Berlin P.O., Kempen 


(12/55) DGM18130 
de Groot, V.S.O., Otterloo 


(12/56) ABR4047 
There are two reasons for careful 
consideration of this issue, whatever minor 
quibbles one may raise. The first is that in 
Friedrich Wiihrer Vox have, of course, a 
fine Beethoven player. The second is that 
here are two concertos for the price of one: 
neither of these has hitherto appeared on a 
single side and most recordings of the C 
minor take both sides of a 12-inch, which is 
now made to seem wildly extravagent. 


Wiihrer’s playing is admirable through- 
out. His view of the 2nd Concerto seems to 
be that he knows it was, in fact, the first to 
be composed: it is early music and he is 
not going to try to make it sound like 
middle period Beethoven. He plays it in a 
straightforward manner with any more 
dramatic moments scaled ,to match, yet it 
is at the same time so clearly articulated 
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and well-judged in every way that one’s 
interest is held. My only criticism is that 
I cannot agree that the first movement 
should go at this very steady 4-in-a-bar 
(it is marked allegro con brio) but there are 
other pianists who take Wiihrer’s view and 
so I merely record the fact as a personal 
feeling. 


In the C minor Concerto Wihrer takes 
a different line, of course. This is more 
forceful playing, as it should be. M.M. in 
earlier reviews has chosen Kempff as the 
best and many will agree with him, for 
there is no doubt that Kempff’s performance 
rivets the attention from the first note to 
the last. There is not a bar that hasn’t its 
individuality—that is also true of van 
Kempen’s accompaniment—and the play- 
ing itself is beautiful. But many, of whom I 
am certainly one, will strongly prefer 
Wihrer’s more virile playing, especially in 
the first movement where I find Kempff 
often too dainty and precious. In this 
concerto Wiihrer plays Beethoven’s cadenzas 
(that in the first movement slightly 
shortened), which Kempff does not. 

The piano playing on this new disc, in 
fact, pleases me greatly. It is a pity that 
the conductor isn’t just that bit better than 
he is. Not that he earns seriously black 
marks—far from it—but he doesn’t illumin- 
ate either score and he doesn’t always bully 
his orchestra into really soft playing. Where, 
for example, are the piano-crescendi in those 
rising scales at the opening of the 2nd 
Concerto’s slow movement ? And can the 
start of the 3rd Concerto (and also its 
second subject) be said to be really soft ? 

The recording is good in quality of sound : 
the balance could still give more to the 
orchestra here and there but in the 2nd 
Concerto it is still notably better than in 
any other recommended version. 


On the whole I would be happy with this 
disc for my library and I recommend it 
warmly. And if you do prefer Backhaus or 
Solomon in the 2nd Concerto, or Kempff 
in the 3rd, you will have to feel strongly 
indeed to overcome the damage to your 
pocket ! T.H. 


BERLIOZ. “Romeo and Juliet”, 
Op. 17 (a). 
CHAUSSON. Poéme, Op. 25 (b). 
SAINT-SAENS. Introduction and 
Rondo Capriccioso, Op. 28 (c). 
Boston Symphony Orchestra con- 
ducted by Charles Miinch. (b) and 
(c) with David Oistrakh (violin). 
H.M.V. ALP1460 (12 in., 39s. 74d.). 
One side of this disc consists of two 
extracts from the complete recording of 
Berlioz’s Romeo and Juliet which I reviewed 
in May 1955. This was a fine performance, 
very well recorded, and the two pieces that 
reappear on this new disc are those most 
often played on their own: Romeo’s 
Reverie and Féte, and the Love Scene. The 
latter provides an obvious answer to those 
who think Berlioz couldn’t write a good 
tune ; it contains one of the loveliest tunes 
ever written by anyone. 


The second side consists of recordings 
new to the catalogue, and again the pieces 
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are French. As music, the Chausson is 
much to be preferred to the Saint-Saéns, 
which is charming the first time but does 
not stand up to much repetition. Oistrakh, 
after an unhappy scoop on his entry in the 
Chausson, plays both works with superbly 
rounded tone and technical mastery. It 
is not his fault that he is a little too near the 
microphone, so that important tunes on the 
woodwind seldom attract our attention. 
Balance apart, the quality of sound on this 
disc is very good indeed. R.F. 


BRAHMS. Concerto for Violin and 
Orchestra in D major, Op. 77. 
Wolfgang Schneiderhan (violin), 
Berlin Philharmonic Orchestra 
conducted by Paul van Kempen. 
D.G.G. DGM18132 (12 in., 39s. 74d.). 
Renardy, Concertgebouw, Munch (7/51) LXT2566 
de Vito, Philh., Schwarz (3/54) ALP1104 
Ferras, V.P.O., Schuricht (8/54) LXT2949 


) 
Martzy, Philh., Kletzki _ 838CX1165 
Milstein, Pittsburgh S.0., Steinber, 


(12/54) CTL7070 
Stern, R.P.O., Beecham (1/55) ABL8023 
Haendel, L.S. O., Celibidache (2/55) CLP1032 


Oistrakh, Dresden Staatskapelle, Konwitschny 


7/55) DGM18199 
Heifetz, Chicago S.O., Reiner (3/56) ALP1334 
This is a warm-toned, warm-heart 
performance of the Concerto, such as one 
would be quite pleased to encounter in 
the Festival Hall; but I doubt whether it 
reaches the elevated level of the finest 
performances listed above. Perhaps rather 
surprisingly, the most successful movement 
is the finale, where Schneiderhan takes his 
cue from the giocoso in the tempo indication, 
and gives a genial, cheerful, very Viertnese- 
sounding reading. But when he comes to 
the ascending octaves passage (ff energica- 
mente, bar 57, and again later), he lacks 
sheer vigour and force. Not enough is made 
of contrasts, either here or in the preceding 
movements. It is an agreeable, but not a 
powerful, performance. In the first move- 
ment, as in the Adagio, Schneiderhan is 
frank and forthcoming, but without the 
subtleties and refinements that Heifetz, 
Milstein or Stern brought to their readings. 
Paul van Kempen and the Berlin 
Philharmonic lend weighty, sometimes 
rather solid, support. Van Kempen has a 
slightly dislikable trick of tailing phrases 
away, but he also brings some pleasant 
surprises in unconventional stressing of 
counter-melodies. The viola line, for 
example, which runs under the soloist’s 
first singing of the main theme, is quite 
unusually prominent. The recording must 
have been made quite some time ago, for 
Van Kempen has been dead for some years. 
So far as orchestral sound goes, it is generally 
quite comfortable and firm, but without 
a great deal of presence. Lack of top 
frequencies makes the woodwind choir at 
the start of the Adagio sound rather wheezy 
and harmonium-like. Schneiderhan’s tone 
has been “‘ fortified’? by the recording, 
and sometimes becomes a little too keen in 
the process. The balance is variable: 
generally fair, but sometimes (e.g. the 
long passage of gradual brightening to the 
soloist’s statement of the main theme) the 
soloist is too loud in relation to the orchestra. 
I suggested before that collectors should 
be able to find what they wanted in either 
the Heifetz (refined, classical, subtle, if 
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not especially well. recorded), Mi£ilstein 
(broadly conceived, energetic), or the 
Oistrakh versions. I still feel that these 
three lead the field. A.P. 


BRITTEN. Simple Symphony, Op. 4. 
MOZART. Six Contradances, K.462. 
Munich Chamber Orchestra con- 
ducted by Christopher Stepp. 
D.G.G. DG16128 (10 in., 29s. 64d.). 


—— Symphony : 
N.S.O., Goossens LW5163 


Britten’s Simple Symphony was written when 
he was 20 on material taken from music 
written in his childhood—it was published 
as by “‘ E. B. Britten (arr. B.B.)”’. It isa 
delightful set of four pieces and here gets a 
largely attractive performance with highly 
skilful playing. 

I cannot help thinking that the opening 
Bourrée is taken too quickly. It is here not a 
real allegro ritmico and it sounds brittle and 
slick. And what really condemns the 
choice of speed is that there is no room for 
any animato later on nor of a return to a 
tempo primo. The pizzicato movement is a 
tour de force, however, and entirely 
successful—as is the Finale, taken at the 
furious speed it wants. The beautiful 
Saraband perhaps lacks poise: it could 
have more dignity of movement in general 
and certainly does not need to press on so 
much to achieve the fii agitato that is 
marked at one point. 

Still, this is a performance to enjoy. 
(The earlier version referred to above has 
never been received for review.) 

The Mozart pieces enrich the recorded 
repertory of his delightful dance music and 
they receive stylish and entirely enjoyable 
performances. The recording of both sides 
is excellent. Bale 


BRAHMS. Variations on a Theme by 


Haydn, “St. Antoni Chorale”. 
Op. 56a. 

SCHUBERT. Symphony No. 8 in B 
minor, *“* Unfinished °’. Phil- 


harmonia Orchestra conducted by 
Herbert von Karajan. Columbia 


33CX1349 (12 in., 39s. 74d.). 
Brahms Variations: 
V.P.O., Furtwaengler (11/52) ALP1011 
Concertgebouw, Beinum 
(5/53) LXT2778 or (1/57) LW5269 
N.B.C. S.O., Toscanini (12/54) ALP1204 
Hague, P. O., Otterloo (2/55) ABR4026 
Philharmonia, Klemperer (12/55) 38CX1241 


N.Y. S.O., Walter (4/56) ABL3095 

P.P.O., Boult (7/56) NCL16003 
Symphony sad 8 

L.S.O., Kri 11/50) LX3012 


Pittsburgh s. O., Steinberg 
N.B.C. S.O., Toscanini 
Philharmonia, Schwarz (12/54) CLP1022 
Vienna P.O., Boehm 

(4/55) LXT2098 or ae | LW5257 
Concertgebouw, Jochum (4/55) ABR4021 
Berlin P.O., Lehmann (7/55) DG16051 
Bamberg S.0., Keilberth (11/55) LG X66042 
Philharmonia, Cantelli 
French Nat. Radio, Markevitch 


(11/56) 383CX1394 
Boston S.O., Munch (2/57) ALP1415 


This is without any reservation a most 
beautiful performance of the Unfinished. 
The strings of the Philharmonia sound their 
loveliest, Karajan is intent throughout on 
bringing out the sheer beauty of the music. 
He does not belong, I am glad to say, to 
those conductors who take the first move- 
ment at a dismal pace nor does he upset the 
music’s flow by unhappy speed variations 


(3/56) ALP1325 | 
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(as Cantelli did). The whole thing is riost 
satisfying and is probably the best of al] 
those listed above. 

There is some criticism of speeds to be 
made in Karajan’s account of the Brai:ms 
work, however. The theme feels allezrett 
rather than andante (that is not at all 
serious): but Variation 4 is surely too slow 
for an andante con moto (Klemperer’s speed 


- is much to be preferred) and Variation 5 is 


surely too fast. Its direction—vivace—is an 
indication of spirit rather than of speed and 
to take it at a speed that even the Phil- 
harmonia players can only just manage 
means a lack of real rhythm which in fact 
leads to anything but a happy vivaciousness, 
One might remind Karajan of the old 
maxim that a slower speed played really 
rhythmically sounds faster than a very 
quick, less rhythmic performance. 
Klemperer is not led astray by the virtuosity 
of his players and the result is far happier. 
For the rest, this is a good, sound perform- 
ance. It is certainly good enough to make 
the record, with its beautiful Unfinished, one 
to acquire. 

The recording is good, though my test 
pressing had a slightly unhappy four bars 
in Variation 3 of the Brahms. That will 
probably be put right but it would be as 
well to make sure by playing that Variation 
before buying. T.H. 


DOHNANYI. The Veil of Pierrette: 
Wedding Waltz. Bavarian Sym- 
phony Orchestra conducted by Kurt 
Graunke. 

GOUNOD. Faust: Waltzes. Munich 
Philharmonic Orchestra conducted 
by Fritz Lehmann. D.G.G. EPL 
30029 (7 in., 16s. 84d.). 

The Wedding Waltz is so gay, for listeners 
as well as for timpanist ; one day it would 
be very nice to discover how the rest of 
the Veil of Pierrette music goes. About the 
rest of the Faust music there is of course no 
such uncertainty; but Gounod’s waltz, 
skilfully contrived for chorus and orchestra, 
so often (and understandably) sounds 
lamentably thin when the orchestral parts 
alone are played. 

Neither waltz, for that matter, is assisted 
here towards sounding rich and effective 
by very suitable recording ; the quality of 
sound is on the thin side. The performances 
are not; they deserved rather better. 

M.M. 


DONIZETTI. The Daughter of the 
Regiment: Overture. Bamberg 
Symphony Orchestra conducted 
by Ferdinand Leitner. 

FLOTOW. Alessandro  Stradella : 
Overture. Bavarian Radio Sym- 
phony Orchestra conducted by 
Ferdinand Leitmer. D.G.G. EPL 
30098 (7 in., 16s. 84d.). 

For many years I was uncertain whether 
Flotow wrote Stradella or Stradella wrote 
Flotow. Enlightenment came, but with it 
not much satisfaction ; for though Stradella, 
as lover, musician, and victim of murder 
led a colourful life, yet Flotow caught 
little of its excitement for his overture. 
And, with a reputation of having been 
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Sir John Barbirolli 


conducting the 
Halle Orchestra 


Elgar—Enigma Variations, Op. 36 


Purcell—A Purcell Suite 
(arr. Sir John Barbirolli) 


CCL 3010! 


Paul Paray 


conducting the 


Detroit Symphony Orchestra 


Franck-Symphony in D Minor MRL 2511 


Frederick Fennell 


conducting the 

















National Youth Orchestra 


of Great Britain 


Celebrating their 10th Anniversary—13th April, 1967 
conducted by 


Walter Susskind 
(By permission of the Columbia Graphophone Co., Ltd. 
Elgar—‘Cockaigne”’ Overture, Op. 40 
Bizet—*L’ Arlesienne’”’ Suite 
Shostakovitch—Symphony No. 1inF, Op. 10 
CCL 30105 





Antal Doratt 


conducting the 


London Symphony Orchestra 


and Chorus 


Rimsky-Korsakov—‘‘Le Cog D’Or’”’ Suite 
Borodin—‘‘Prince Igor’’ Choral Dances 
(No. 17) 








Eastman Symphonic Wind Ensemble cen 
SHOWPIECES FOR SYMPHONIC BAND . 
La Fiesta Mexicana (H. Owen Reed) Roth String Quartet 
Canzona (Mennin) Psalm (Persichetti) Bloch—Quartet No. 1in B minor 
A Solemn Music (Thomson) MRL 2536 
Chorale and Alleluia (Hanson) 
- MRL 2535 
(NOW AVAILABLE) 
Rafael Kubelik 
conducting the Chicago Symphony Orchestra 


MRL 2000 








Tchaikovsky—Symphony No. 6 i 


Sir Adrian Boult 


conducting the 
Philharmonic Promenade Orchestra 


Elgar—Falstaff, Symphonic Study, Op. 68. 
NCT 17003 


Bartok—Music for Strings, Percussion 
and Celeste 


| Bartok—Divertimento for String Orchestra 


NCL 16011 











Milan Horvat conducting the 


Vienna State Opera Orchestra 


Mendelssohn—Piano Concerto No. 1 in G 
minor, Op. 25 

Piano Concerto No. 2 in D minor, Op. 40 

WLP 20016 


Michael Tippett — 


conducting soloists, chorus and orchestra 
Henry Purcell Ode for St. Cecilia’s Day (1692) 
16021 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, S.W.1 
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© A NEW CONCEPTION 


OF RIBBON AND 





MAGNET ARRANGEMENT ” 


The majestic concord of the symphony orchestra or 
the cathedral organ...the strong rhythmic bass 
and percussive highlights underlying the drive of 
jazz...these you can record, faultlessly, completely, 
with the new ‘‘Cadenza’’ Ribbon Microphone. 


With a rigid die-cast outer shell acoustically 
designed for exceptional freedom from resonant 
peaks and troughs, and an output which is flat 
within close limits over the wide range of 50-12,000 
c.p.s. the ‘‘Cadenza’’ provides a performance hitherto 
only expected from studio class equipment... while 
remaining in the medium price bracket. 


briefly... 


DUAL IMPEDANCE microphone and 


desk stand in presentation case—I0 gns. 
@ Although ribbon is 4 times area of 
similar units, and is thus of enhanced 
sensitivity, due to its extreme thin- 
ness of about | micron, dynamic 
impedance is actually less. 


Ribbon response 30-14,000 c.p.s. 
True pressure gradient response. 


Incorporating dual output impedance 
—25 ohms and 80 k/ohms. 


@ Microphone assembly fitted with 
anti-vibration mounting contained in 
double windshield. 


Full range of alternative mount- 
ings and accessories available. 








Pats. Applied for. Regd. Design. 


ACOUSTICS: STANLEY KELLY 


OVERALL DESIGN: ERIC TOMSON STYLING: PETER BELL 


Designed and manufactured in England. 





-——Fiibbon Microphone---- 
Distributed by: 
SIMON SOUND SERVICE LTD., 46-50 GEORGE STREET, LONDON, W.I 
post this coupon Illustrated Folder and full information about ‘‘Cadenza”’ please 


now F 


Address. 
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BE rpreel Hear these wonderful 


“ners | amplifiers in conjunction 
with the Musicraft 
F. E. H. ENCLOSURE 

















This enclosure, with its small overall dimensions 
and clean contemporary design, sensitivity and 
efficiency at low volume levels, crispness and 
clarity of tone and unusual sensation of 


presence, represents a masterly combination of 
PYE HF 25/25A 
Amplifier 


all the features desirable in a satisfactory horn 
Control Unit 


enclosure. 
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LEAK TL/I0 

10 watt Amplifier 
and ‘Point-One’ 
Pre-Amplifier 
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MBS 
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Control Unit 
and 

Main Amplifier 


m SPRL LLORES 





Equipment by the following 
anufacturers always on 
demonstration. 


Acoustical Pamphonic 
Armstrong Pye 
Goodmans Record Housing 
Goodsell Rogers 

Leak Specto 

Lowther Tannoy 








For further details and demonstrations see 


13 King Street, Richmond, Surrey. Tel.: RiChmond 6798 
Buses 27a, 33, 37, 65, 90, 90b. L.M.S. Southern Region & District Trains. 


Musicraft 


20/22 High Street, Southall, Middx. Tel.: SOUthall 3828 
Opp. Town Hall, Buses 83, 105, 120, 607. Western Region Trains. 
ee Wednesdays ! p.m. at both branches 
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PAST RELEASES 


Welsh Folk Music 
Songs of Wales 
Music of the Welsh Mountains 
* * * 
Operatic Arias (Brychan Powell) 


Music from Vienna 
Lieder Recital (Helga Mott, Erik Werba) 


EC3133 29/6} 
EC3134 29/6} 
EC3137 29/6} 


EC3136 29/6} 
EK2123 35/13 
ECB3138 39/7} 





NEW RELEASES 


Viennese Songs 
(Helga Mott, Soprano) 


(Charles Katz & His Schrammel 


Orchestra) EC3140 29/64 


DELYSE-ENVOY 
Sweet and Hot VOY91I36 35/13 


(Malcolm Lockyer & His Octet) 


The GRAMOPHONE 


Delysé 


May, 1957 
“ 
DELYSE 78s 
Brychan Powell with Orchestra of Wales KD3131 6/7} 
O Na Byddai’n Haf O Hyd ane Se 
Bugeilio’r Gwenith Gwyn 
Osian Ellis (Voice and Harp) KD3132 6/73 
4 Nursery Songs inc. tax 
Sunset Poem (Dylan Thomas) 
Morte d’Arthur 
Godre Aran Choir KD3136 6/7} 
Caru Cymru (For Love of Wales) inc. tax 


Jesu, Jesu 





DELYSE RECORDING COMPANY 
44 Clifton Hill, London, N.W.8 - Maida Vale 126! 








You'll 
enjoy 
record- 
buying 


this way... 


_~ must often wish, when buying records, that you could look 
through the shelves yourself—to browse to your heart’s content, to 
‘find what you are looking for, perhaps to discover a record you 
didn’t know about. Now with the Polyfoto self-service system the 
records you want—from Basie to Bach, from Donegan to Dohnanyi 
—are set out for you to look through and play yourself, without 
waiting for attention. Get added enjoyment from record-buying— 
shop the Polyfoto self-service way ! We stock all leading makes. 


Our Mail Order Service covers the world. Write for monthly 
list of new releases enclosing 6d. in stamps or annual 
subscription of 6/-. 





polyfoto 


GRAMOPHONE RECORD DIVISION 


SELF - 
SERVICE 

















@ | GRAND BUILDINGS, TRAFALGAR SQ., 
LONDON, W.C.1 Whitehall 3926 SELF-SERVICE 
@ 27 KENSINGTON HIGH STREET, IS IN ADDITION 
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Purcell’s favourite composer, Stradella 
must surely have made a better job of it 
if history had allowed the relationship to 
be the other way round. 

But the piece is played well; so is 
Donizetti’s gay overture on the reverse of 
the record, though the Bamberg principal 
horn does seem in his solos to be all tongue 
and not enough note. Recording, too, is 
adequate, in spite of rather backward 
violins. This certainly qualifies as a useful 
record, if not perhaps quite an undoubted 
winner. M.M. 


GRIEG. MHolberg Suite, Op. 40. 
Wedding Day at Troldhaugen, Op. 
65, No. 6. Lyric Suite, No. 5, 
Op. 54. Norwegian Dances, Op. 35. 
Bamberg Symphony Orchestra 
conducted by Edouard van Remoor- 
tel. Vox PL9840 (12 in., 39s. 74d.). 

Here is a generous offering of music 
that is always attractive and sometimes 
of real beauty—the Air from the Holberg 
Suite, for example. And what could surpass 
the Prelude of that Suite for sheer charm ? 
The performance of this light music must 
have equal charm, of course, and Remoortel 
and the Bamberg players seem really to have 
put themselves out to get the most pleasing 
results possible. The application of great 
skill and artistry to each little piece makes 
the whole record a pleasure to hear—and 
the pleasure was increased by Vox’s record- 
ing, which is full of quality. 

This is music that never finds a place at 
symphony concerts. (Why do we always 
take these affairs so seriously ?) I hope 
the gramophone audience includes plenty 
who will enjoy this delightful record. 


T.H. 
LALO. . Symphonie Espagnole in 
D minor, Op. 21. Bronislav Gimpel 
(violin), Munich Philharmonic 
Orchestra conducted by Fritz 
Rieger. D.G.G. ermmentle (12 in., 
39s. 74d.). 
Campoli, L.P.O., Beinum (7/53) LXT2801 
Heifetz, R.C.A. $.0., Steinberg Cores) & BLP1020 
D. Oistrakh, Philh., Martinon (5/55 X1246 
Milstein, St. Louis S. O., Golschmann 
(10/56) CTL7095 
Grumiaux, Lamoureux, Fournet (11/56) ABL3126 

This is a record of nothing less than 
dazzling quality. Bronislav Gimpel plays 
the solo part of the Lalo impeccably—the 
technical difficulties are thrown off as if 
non-existent, and the whole is suffused with 
a warm romantic fervour quite ideal for 
the music. 

So often, in this piece, the especially 
testing moments for the soloist come at the 
end of the movements; not because the 
writing is more difficult there than elsewhere, 
but because these endings are not by any 
means easy to bring off effectively. Try, 
on this new disc, any of them, any of the 
five ; I do not see where any one of them 
falls short of any realisable ideal. 

The orchestra offers resonant and finished 
playing, welded by Rieger into unanimity 
both within itself and with the solo. The 
second movement is handled particularly 
well, with a flexible rhythm so obviously 
right for it, and so very difficult to bring 
off in practice. The recording, too, is full 
and resonant throughout; there may be a 
moment or two when the ’cellos seem 
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balanced rather backwardly, but in general 
all is very well indeed. 

The Philips disc of Grumiaux and the 
Lamoureux orchestra must be mentioned, 
for it contains an acceptable four-movement 
version (the Intermezzo is omitted) of the 
Symphonie Espagnole on one side only, 
leaving the other free to include good 
versions of both the Chausson Poéme and 
the Ravel Tzigane. But considering the 
Lalo only (and taking into account the 
very strong competition in this field) this 
outstanding new D.G.G. version must be 
most firmly recommended. M.M. 


MOZART. Eine kleine Nachtmusik, 
K.525. Minuet in F major, K.599. 
Minuet in C major, K.568. Three 
German Dances, K.605. Masonic 
Funeral Music, K.477. The Magic 
Flute—Overture. The Marriage of 
Figaro—Overture. Cosi fan tutte— 
Overture. The Impresario—Over- 
ture. Columbia Symphony 
Orchestra conducted by Bruno 
Walter. Philips ABL3118 (12 in., 
39s. 74d.). 

This record is titled In the Gardens oj 
Mirabell (the Salzburg Schloss, of cour:e) 
and the items on the first side suit the idea 
well enough, though scarcely those on the 
second (the Masonic Funeral Music and 
the opera overtures). That’s not very 
serious! What is less acceptable is the 
statement by the anonymous writer of the 
notes that in the sleigh-bell part of the 
German Dances “the horn players ex- 
change their instruments for post-horns 
and five cymbals are added to the orchestra”’. 
This is entirely inaccurate. The post-horn 
parts are usually played by trumpeters and 
three extra percussion players are needed 
to play tuned bells, not cymbals. 

However, let us forget that now and 
enjoy the music-making, which is easy to do. 
Most readers will know that Walter 
belongs to the more romantic school of 
Mozart interpreters and will know the 
approach to expect. In the hands of a 
great artist it seems to me to be entirely 
acceptable. Only in two pieces do I feel 
that Walter goes too far. The freedom he 
allows himself in the first movement of the 
Serenade is a little too much—there has 
to be so much revving up after each more 
relaxed passage—while his performance of 
the Figaro overture is the one failure of the 
whole record. Surely this bubbling little 
piece must not lose its momentum as greatly 
as it does here. 

The rest is marvellously done, played 
always with loving care, beautiful phrasing 
and the utmost style. The two Minuets are 
delightful ones and the slow speeds chosen 
contrast admirabiy with the vivacity of the 
German Dances. The sleigh-bell and post- 
horn Trio of the last of these is one of the 
world’s most charming bits of light music— 
I would have liked to have heard a little 
more of the bells. 

The second side has greater music on it 
and begins with a deeply felt and passionate 
performance of the Masonic Funeral Music. 
Figaro apart, all the other overtures are 
splendidly played. 
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The orchestral work is first-class through- 
out (except for one single note !—a very 
badly tuned and all too noticeable A from 
the lower strings at bar 9 of the Cosi over- 
ture). A good recording, with adequate 
oboes and bassoons. But I have to make one 
slight reservation here too. On my test 
copy there is the faintest sound of pre-echo 
before certain loud starts. This’ was not 
enough to worry me, except in the Magic 
Flute opening, where the anticipation of 
each new chord is tiresome. 

Allin all, a record full of good things and 

yy 5 


good playing. 


PROKOFIEV. Scythian Suite, Op. 20. 
SHOSTAKOVITCH. Symphony No. 1 
in F major, Op. 10. Orchestre 
National de la Radiodiffusion 
Francaise conducted by Igor 
Markevitch. Columbia 33CX1440 
(12 in., ae 74d.). 
Synphony No.1: 
Bolshoi ll Orch., Kondraskin 
(1/55) MWL318 
Nat. Youth Orch. Susskind N) CCL30105 

Markevitch and the R.D.F. Orchestra 
give a brilliant, fast-moving, and undeniably 
western account of the Shostakovitch work, 
knocking off 2’43” from Kondrashin’s over- 
all timing. The greatest acceteration is in 
the first movement, which loses 1‘25” in the 
Markevitch reading, and since there is no 
appreciable loss of quality or dynamic any- 
where on the disc, this pressing (on one 
side) of a work hitherto available only on 
two sides must be acknowledged as a par- 
ticularly fine piece of engineering on the 
part of Columbia. The violin solo, which 
I felt to be rather wiry in Kondrashin’s 
performance, is given all the warmth and 
lyricism it needs in this new version, and the 
same can be said for the ’cello solo in the 
finale. ‘The important piano part in the 
Scherzo is played with great verve and has 
come out particularly well as regards 
recordings: it really does sound part of the 
orchestra, though never losing its power 
and personality. 

Prokofiev’s Scythian Suite, written in 1914 
at the time when picturesquely barbaric 
music was fashionable, is a useful replace- 
ment of the now deleted Nixa disc. Without 
being able to compare it with recordings 
made in Philadelphia, Chicago, and Vienna 
(and only available in America) I would 
hazard a guess that Markevitch produces 
one of the most vital performances ever. 
The elaborate and colourful orchestration 
comes across in every detail, non-tonal 
percussion being particularly favoured. 


' This was the work, readers may recall, that 


the Moscow critic Sabaneiev wrote about— 
not too enthusiastically—without having 
heard it, thereby incurring the composer’s 
public wrath. But Sabaneiev was certainly 

right when he called it ** the — best 


barbaric music ’ 


STRAUSS, R. Intermezzo: Waltz Scene. 
Salome: Dance of the Seven Veils. 
Bamberg Symphony Orchestra 
conducted by Fritz Lehmann. 
D.G.G. EPL30227 (7 in., 16s. 84d.). 

Were it not that the adjective sounds so 
grotesquely out of place in connection 
with Salome, I should have said that these 





450 


were respectable performances of the two 
excerpts. For the modest price of this disc, 
there is quite good value here: the playing, 
if not over-subtle or particularly gripping, 
is assured and highly professional; the 
recording is acceptable, if a bit lacking in 
vividness in the violins. There could, 
however, have been a great deal more lilt 
and airiness in the Waltz scene ; and after 
the bite and vicious intensity of the Reiner 
and Beecham versions (the latter now sadly 
deleted), this Dance of the Seven Veils sounds 
a bit mild—until the last six bars, which 
sizzle as the rest of the piece should also 
have done. L.S. 


SCHUMANN. Concerto in A minor 
for Piano and Orchestra, Op. 54. 

WEBER. Konzertstiick in F minor for 
Piano and Orchestra, Op. 79. 
Friedrich Gulda (piano), Vienna 
Philharmonic Orchestra conducted 
by Volkmar Andreae. Decca 
LXT5280 (12 in., 39s. 74d.). 


Concerto in A minor : 
Lipatti, Philh., Karajan (11/52) 33C1001 
Kempff, L.S.O., Krips (9/53) LX T2806 
Moiseiwitsch, Philh., Ackermann (2/54) CLP1008 
Hess, Philh., Schwarz (3/54) BLP1039 
(11/54) 33C1033 
(1/55) WLP5310 
(2/55) ABR4008 


Gieseking, Philh., Karajan 

Demus, V. Op., Rodzinski 

Haskil, Hague P.O., Otterloo 

Haas, Berlin P.O., Jochum (4/57) DG16007 
Konzertstueck in F minor : 

Mildner, R.I.A.S., Rother (10/54) LGX 66022 

Casadesus, Cleveland S.O., Szell (2/57) ABR4049 


One is always sorry to condemn a record 
merely because of the way the music is 
laid out on it but in this version of the 
Schumann the division between the sides 
seems to me to be disastrously unhappy. 
The turn comes in the Intermezzo just 
before the woodwind anticipations of the 
finale’s opening theme, an imaginative 
moment that is entirely spoilt by a break. 
I think no other version does this, whether 
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NICOLAI MALKO. Overtures. The 
Hebrides, Op. 26 (Mendelssohn) : 
Ruy Blas, Op. 95 (Mendelssohn) : 
Poet and Peasant (Suppé): Prince 
Igor (Borodin, orch. Glazounov) : 
Russlan and Ludmilla (Glinka): 
Ivan the Terrible (Rimsky- 
Korsakov). The Snow Maiden : 
Cortége, Act 2; Dance of the Tumblers, 
Act 3 (Rimsky-Korsakov). Philhar- 
monia Orchestra conducted by 
Nicolai Malko. H.M.V. CLP1110 
(12 in., 33s. 114d.). 


A collection in which one could safely 
invest. The only disappointment is the 
performance of The Hebrides, far too 
businesslike and unsympathetic for my 
liking, at any rate. The rest is excellent, 
especially the Russian side which includes a 
particularly vivid Prince Igor. The playing 
is always alive and the general standard of 
recording is most acceptable. rye 


CHAMBER MUSIC 


BEETHOVEN. Sonata No.7 in C minor, 


Op. 30, No. 2. Sonata No. 10 in 
G major, Op. 96. Wolfgang 
Schneiderhan (violin), Wilhelm 
Kempff (piano). D.G.G. DGM18209 
(12 in., 39s. 74d.). 

Coupled as above : 


Ricci, Gulda 
Sonata No.7: 


(8/54) LXT2942 


Rostal, Osborn (4/51) LK4034 
Fuchs, Balsam (9/54) AXTL1057 
Menuhin, Kentner (5/56) ALP1354 
Heifetz, Bay (3/57) ALP1425 


Sonata No. 10: 
Fuchs, Balsam (6/54) AXTL1046 
Menuhin, Kentner (7/54) ALP1105 


Heifetz, Bay (3/57) ALP1426 
Schneiderhan and Kempff give an 


eminently sensible performance of the 


C minor sonata, taking the outside move- 
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favourite trick of a crescendo leading up tc a 
sudden and unexpected piano. But wha: a 
good player he is. Taken by and large, ‘his 
is quite the best recording of this strange «nd 
rather elusive work. R.F. 


BEETHOVEN. String Quartet No. 7 
in F major, Op. 59, No. 1, “ Rasou- 
movsky’’. Budapest String Quar‘et, 
Philips ABR4055 (10 in., 29s. 64d.). 
Pascal Ot. (1/53) (N)CLP 1205 
Italian Qt. (9/54) LX T2856 
Hungarian Qt. (2/55) 383C-X 1203 

The Budapest Quartet give a fine per- 
formance of the first ‘‘ Rasoumovsky ” and 
though I do not think it quite equals those 
given by the Italian and Hungarian 

Quartets, the fact that it comes ten shillings 

cheaper on a ten-inch disc would certainly 

make my mind up for me if I were buying 
this work. And what a wonderful quartet it 
is, one of the very greatest. All the ensembles 
listed above do it justice, and I find it very 
hard to separate them. Perhaps the Italians 
play the adagio with a shade more feeling, 
though the first violin is a little inclined to 
scoop. Certainly the Hungarians are more 
dextrous in the semiquaver passages in the 
finale. In the etherial slow bars just before 
the end of the finale, the Budapest first 

violin is consistently flat on his high A’s, 

but on the other hand the Italian quartet 

finishes this movement a quarter of a tone 

below where it started (I take this to be a 

recording fault). Only the Hungarians 

make any real attempt to play the staccato 
notes in the slow movement staccato. It is 
odd how prone many string players are to 
interpret staccato dots as meaning no more 
than separate bows. At the end of this slow 
movement the first violin indulges in a sort 
of cadenza which leads into the finale, and 
I remember Ernest Walker, before the war 


ments at tempi which make it possible to 
play every note cleanly. I very much doubt 
whether Beethoven would have approved of 
so sane an approach. When he is in 
turbulent vein, his music demands some- 
thing more than sensibility, and for sheer 
excitement and vigorous drive, the new 
recording is no match for that made by 
Heifetz and Bey. But the adagio is most 
beautifully played. Perhaps the violinist is a 
shade too near the microphone, and perhaps 
in consequence the piano tone is not 
sufficiently rounded, but the quality is 
reasonably good. 


In the G major sonata, Schneiderhan’s 
restraint pays dividends. Beethoven’s last 
sonata should never sound like a show piece, 
and Heifetz ruins the outside movements by 
excessive speed. I think myself that 
Schneiderhan and Kempff are so slow in 
the first movement that they are in danger 
of losing hold of their listeners ; also they 
have no room for the repeat. But they catch . 
the gentle introvert character of the music 
both here and in the finale, which is 
deliciously played. The hushed fugato at 
the end of this last movement is wonder- 
fully managed, and Schneiderhan’s smooth, 
relaxed playing is a constant pleasure. 
Kempff matches him most successfully ; in 
his hands Beethoven’s dynamics sometimes 
sound less dynamic than they should, and 
he does not always bring off the composer’s 


on 10- or 12-inch, the work being all on 
one side or broken after the first movement. 


For me it would have to be an altogether 
exceptional performance to make me ready 
to put up with this arrangement and though 
it is good, it is not that good. There is 
sympathetic playing in the first two move- 
ments but the Finale does get dull. Gulda’s 
playing is clean and flowing but not 
exhilarating. I tried a bit of the Kempff 
and Lipatti records and found altogether 
more imaginative playing. Another dis- 
advantage in this new disc is a most 
unattractive sounding oboist in an otherwise 
good orchestral sound. 


If the finale of the Schumann Concerto 
wants to have real brilliance in its playing, 
the Weber piece wants sheer panache, and 
that is what Casadesus gives it. His playing 
of the first, agitated allegro is nothing like 
as clean as Gulda’s is but I prefer it every 
time. And all the rest of his performance is a 
wonder, a different world of both pianism 
and imagination. His accompaniment, too, 
conducted by Szell is on the same plane. 


I have no hesitation in leaving Casadesus’s 
as still the best performance of the Weber 
and the Schumann situation remains un- 
changed (despite Decca’s good recording). 
Lipatti, Kempff and Myra Hess are all 
extremely good in their different ways and 
all take both sides of a 10-inch. T.H. 


one of Oxford’s leading musicians and 
himself a notable composer, saying you 
could always tell a good quartet leader from 
a bad by the way he played this passage ; he 
condemned the Lener Quartet for failing in 
this crucial test. I wish I were more certain 
myself how it should be played. The 
Hungarian and Budapest leaders toss it off 
with a fine display of technique ; the Italian 
leader eschews brilliance and plays it quietly 
and thoughtfully, and this certainly accords 
better with the mood of the preceding music. 


All three ensembles are well recorded, 
though all are given more resonance than 
seems to me necessary. R.F. 


BEETHOVEN. String Quartets, Vol. 
IX. Quartet No. [4 in C sharp 
minor, Op. 131. Hungarian String 

rtet. Columbia 33CX1442 
(12 in., 39s. 74d.). 


Pascal Quartet (5/52) (N)CLP1211 
Budapest Quartet (2/57) ABL3133 


This record has a formidable rival, for 
the version of this same work by the Buda- 
pest Quartet, reviewed in these columns 
last February, throws in Beethoven’s little 
F major quartet, Op. 135, as well; the 
new disc would have to be superhumanly 
good to overcome such a handicap. It 
offers a performance of the great C sharp 
minor quartet which is of the greatest 
interest, but not, I would think, such as to 
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JOHANN SEBASTIAN BACH 


The ART of FUGUE 
played by HELMUT WALCHA 


at the Organ of St. Laurenskerk, Alkmaar 
APM 14077/8 





English Suites : No. 1, A major, BWV 806 
No. 2, A minor, BWV 807 

Ralph Kirkpatrick, Harpsichord 

APM 14072 


ARCHIVE 


PRODUCTION 


LUIGI BOCCHERINI 

Concerto for Violoncello and Orchestra, Op. 34 
Guitar Quintet, Op. 50, No. 3 

August Wenzinger, Violoncello 

Fritz Worsching, Guitar 

APM 14070 


ANONYMOUS 

Chansons and Motets of the 13th Century 
SCHOOL OF NOTRE DAME 

2 Organa 

Pro Musica Antiqua / Safford Cape 

APM 14068 


JOHN DUNSTABLE 

Motets 

JEAN DE OKEGHEM 
Chansons 

Pro Musica Antiqua / Safford Cape 
APM 14069 


GIROLAMO FRESCOBALDI 

Fiori musicali and other works 

Eduard Muller at the Old Italian Organ 
in the Silver Chapel, Innsbruck 

AP 13045 


LUDWIG SENFL 

3 Liedsatze 

Johannes Feyerabend, Tenor 

with Instrumental Accompaniment 
EPA 37007 


ANTONIO VIVALDI 

Concerto for Viola d’amore and Lute 
D minor, P. 266 

Emil Seiler, Viola d’amore 

Walter Gerwig, Lute 

K musikkreis, Emil Seiler 

EPA 37130 
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XAVER SCHNYDER ZU WARTENSEE 
Der durch Musik uberwundene Wuterich 
Bruno Hoffmann, Glass Harp 

Fritz Neumeyer, Pianoforte 

EPA 37055 


Please write for free inclusion in our mailing lists to : 


HELIODOR RECORD COMPANY LTD. 
8 CLARGES STREET, LONDON, W.1 Grosvenor 3095/6 & 7355 
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COLLECTORS? 
CORNER 





62 NEW OXFORD STREET, LONDON, W.C.!I 
63 MONMOUTH STREET, LONDON, W.C.2 


(LANgham oi55) 
(TEMple Bar 5614) 


STOCK AND RECOMMEND the best of RECENT LPs— 


Verdi’s ,, FALSTAFF ’’. Gobbi in title role, with em Alva, Barbieri, 
Panerai, etc. Karajan conducts. 3 records in album a 410/2 £5/18/103 
(Hear GOBBI also as “ Rigoletto "’ in complete es. a La Scala, with 

Callas & di Stefano. 3 records in album CMS8I7. 5 guineas.) 


DAVID OISTRAKH plays Tartini’s ‘‘ Devil's ee ” Gone be povcrht 2 Violin Sonata 
No. 32 (with Yampolsky, piano’) _ 39/73 


KLEMPERER conducts the PHILHARMONIA in MOZART’S Eine kieine 
Nachtmusik & Handel’s Concerto Grosso in A minor .. C053 29 
(The Philharmonia under Klemperer have = recorded ry oy performances 

of Beethoven Symphonies—the ‘‘ Eroica’’ on CX1346 (39/74); the Sth on 

C1051 (29/63) and the 7th in A on CX1379 (9/73). Wonderful recordings ! 

** SCHEHERAZADE” (Rimsky-Korsakov). Berlin Radio—Fricsay. Best yet, 
DGM19075 39/74 


BEETHOVEN ’S Choral Symphony (9th) on I anes ! by Wane Pro Musica—Horen- 


stein, with Patzak, Lippe, Hongen, etc. PL10000 39/7} 

CALLAS, GOBBI & DI STEFANO in Great scenes oo oe "Oo = Pe. on 
7 

(Hear them also in Great scenes from ‘* Lucia ’’ on CX1385 1, 


AUTHENTIC PERFORMANCES of the TCHAIKOVSKY SYMPHONIES by 
the LENINGRAD PHILHARMONIC. 4th on DGM18332 39/74; 5th on 
DGM18333 39/7} and 6th (Pathetique) DGM18334 39/7} 
‘Superb recording by Deutsche Grammophon. 


** TROVATORE” (Verdi) with MILANOV, BJORLING, WARREN & 
BARBIERI. Complete on ALPI1I12,;3 (79/3). "Great scenes on ALPI391 (29/73) 


EARTHA KITT’s recital ‘‘ Thursday’s Child ’’, sophisticated songs. 


CLPI104 33/113 

BEECHAM conducts ‘Lollipops’ by Sibelius, Gretry, Berlioz & Massenet. 
SBR6215 24/- 

SIBELIUS Favourites—Finlandia, Valse meme a wd eee & Festivo, played by 
Berlin Philharmonic (Rosbaud) DG17025 29/63 
BEECHAM conducts ,, BOHEME’? with Victoria “ los Lew: & Jussi Bijorling. 
Complete opera on 2 records ... sce ALP1409/10 79/3 


MENDELSSOHN & TCHAIKOVSKY Violin cuneantet, a Francescatti & 
New York Philharmonic—Mitropoulos we L3159 39/73 


H.M.V. ** TREASURY OF IMMORTAL PERFORMANCES ”’. 
FAMOUS SINGERS : 
CSLP510 CARUSO in Aida, Trovatore, Forza, Rigoletto, Otello, etc. 42/6 
CSLP51!1 CARUSO in Boheme, Tosca, Butterfly, Fedora, Carmen, etc. 42/6 
CSLP512 CARUSO in Classical arias, Italian, Neapolitan & Spanish. 42/6 
CSLP516 Arias by Battistini, Bori, Destinn, Ruffo, Tetrazzini, etc. 42/6 
CSLP5I8 Duets by Galli-Curci, Martinelli, McCormack, Schipa, etc. 42/6 


LP reissues, of 


DECCA BARGAIN LPs at 19/6 each : 


LW5253 SIEPI : Don Giov. & Figaroarias LW5256 KODALY : Hary Janos. 


LW5257 SCHUBERT : UnfinishedSym- LW5258 MENDELSSOHN : Italian 
phony. Symphony. 


LW5259 BEETHOVEN : Symphony LW5260 MOZART : Pf. Concerto. 
No. 8. K.449 
LW5261 MOZART : Clarinet Concerto LW5262 MOZART : Haffner Sym- 
K.622. phony. 
Water Music, LW5264 HAYDN : Suprise Sym- 


LW5263 HANDEL : 
L.P.O. phony. 

LW5267 DEBUSSY : La Mer. C.— LW5269 BRAHMS : Haydn varia- 
Ansermet. tions. 


LW527!1 LABO tenor arias—Turandot, LW5272 — : Vin. Concerto 
etc. 216, 
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ecual that of the Budapest players. At 
times the Hungarian Quartet seems to 
approach this music almost casually. Their 
playing is not quite expressive enough in 
the wonderful little G sharp minor adagio 
movement, and they do not seem in 
sympathy with the wistful and only 
momentary changes of tempo for which 
Beethoven calls in the second movement, 
or again around bar 60 in the finale. This 
apart, they play this finale with rather more 
fire than the Budapest Quartet, and I 
liked their rougher approach to the E 
major scherzo. I found them too hurried 
in the second movement, and there were 
moments in the opening fugue when the 
leader’s intonation showed signs of falli- 
bility. But these are small blemishes in 
what is, in the main, a magnificent per- 
formance, as pleasurable as that provided 
by the Budapest. Unhappily, the quality 
of the recording is not much to my taste. 
The players are balanced rather distantly, 
as though they are away on the concert 
platform rather than in the room with the 
listener. This would not matter if it were 
not for the excessive resonance which 
muddles some of the quick passages and at 
times gives the sound a somewhat syn- 
thetic quality; whereas the Budapest 
Quartet sounds reasonably realistic. And 
they give you two quartets for the price of 
one. | R.F. 


BEETHOVEN. Grosse Fuge, Op. 133. 
MOZART. Serenade No. 6 in D major, 
“Serenata Notturna”, K.239. 
Adagio and Fugue in C minor, 
K.546. Philharmonia Orchestra 
conducted by Otto Klemperer. 
Columbia 33CX1438 (12 in., 39s. 74d.). 


Grosse Fuge: 
S.C.O., Muenchinger 
Serenade No. 6: 
Zimbler Sinfonietta 
L. Bar. Ens., Haas 
V.S.O., Moralt (12/54) ABR4018 
Philharmonia, Pritchard (2/56) CLP1061 


There is a good deal more to be said for 
performing the Grosse Fuge with a string 
orchestra than for orchestrating the Hammer- 
klavier sonata. In the latter case the effect 
of superhuman strain which is an essential 
part of the music is automatically weakened, 
if not lost altogether—quite apart from the 
fact that a polychrome surface has been 
applied to the music in place of its original 
black-and-white. That cannot really be 
said of a version of the Grosse Fuge like the 
present one. What is difficult for one violin 
to play is not much less difficult for twenty, 
and sometimes a good deal more so, so 
that the heaven-storming energy of the 
original version is kept more or less intact. 
And as far as tone-colour goes, although a 
string orchestra has quite a different one 
from a string quartet it nevertheless hasn’t 
got a very much greater range of colour, 
given the same piece of music. 
distortion as there is takes place on a subtler 
level. The string-orchestral version removes 
the music a little further from us. The 
rhetoric, the gigantic gestures, may become 
more sheerly overwhelming, the heights 
and depths more vertiginous, but the burn- 
ing concentration of Beethoven’s thought is 
at the same time diffused and blurred, so 
that one experiences the music from outside, 


(6/52) LXT2668 


(4/53) AXTL1009 
(9/54) PMB1005 
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as it were. It is a difficult distinction to 
convey, but if I say that listening to a really 
good performance of the Grosse Fuge by a 
string quartet is for me at once more 
exhausting and more satisfying than an 
orchestral performance I hope you will see 
what I mean. 


As orchestral performances go this one is 
superb. There is some slightly shaky 
intonation in the inner parts in the G flat 
meno mosso section, and the Allegro molto e 
con brio which succeeds it seems to me, a little 
too gracious, but those are my only com- 
plaints. The whole performance has a 
unified drive that could only be achieved by 
the very best quartets, and certainly, if you 
feel that the Grosse Fuge demands the weight 
of a full string orchestra, this is the 
version to hear. The strings of the Phil- 
harmonia are in magnificent form, and 
quite put in the shade the Stuttgart players 
conducted by Miinchinger. 

But if you are tempted to imagine that 
this is the only sort of music that Klemperer 
conducts really well you have only to turn 
the disc over to hear a wonderfully mellow, 
benign performance of the little three- 
movement Serenata Notturna by Mozart. 
Here the opening march is a little slow, but 
it’s true that Mozart marked it maestoso, and 
the remaining movements are enchanting. 
This work is an absolute gem, full of wit 
and melodic beauty. Of the previous 
recordings the: earlier Philharmonia one 
(under Pritchard) seems to me distinctly 
the best, and though that is well recorded I 
think this is even better. The solo quartet 
is very well related to the string orchestra, 
and the double bass and timpani are almost 
as clearly defined as one could wish. 

The least satisfactory item on the disc 
to my mind is the Mozart Adagio and 
Fugue. Profound and passionate as this 
music is, it doesn’t need a string orchestra 
to do it justice ; it begins to sound pompous. 
Nevertheless the playing and recording are 
both very good, and you would have to 
search a long time to find a record of a 
string orchestra to equal this one for range 
or virtuosity. 


BOCCHERINI. °’Cello Concerto in 
D major, Op.34. August Wenzinger 
(cello), Members of the Schola 
Cantorum Basiliensis conducted by 
Joseph Bopp. Quintet No. 3 in 
E minor, Op. 50. Fritz Wérsching 
(guitar), Rodolfo Felicani (violin), 
Wolfgang Neiniger (violin), 
Marianne Majer (viola), August 
Wenzinger (’cello). D.G.G. Archive 
APM14070 (12 in., 39s. 74d.). 

Boccherini was a brilliant ’cellist and an 
inexhaustibly fluent composer, credited 
improbably with only five ’cello concertos ; 
it has seemed even more unreal that of 
those five we should usually only be able to 
come to terms with the B flat, and that 
only in an arrangement by Griitzmacher. 

Now at last one more is made readily 

available: the D major, and this time 

original and unarranged to a degree—two 
baroque oboes, two corni da caccia of 

1735, a very few strings, and a Bach model 

harpsichord of, just to prove humanity, 
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1955. This ensemble sounds well, if some- 
times a trifle string-thin; and it is sur- 
mounted by most capable ’cello-playing on 
the part of August Wenzinger. Not, of 
course, romantically winning playing, as is 
sometimes lavished on the more familiar 
B flat concerto; but that would scarcely 
here be the intention. 


On the reverse of the disc, too, the 
romantic possibilities of the combination 
of .guitar and string quartet are kept 
severely in check. Partly by Boccherini, 
who writes a reticent guitar part (possibly 
intended for the amateur Marquis Bena- 
vente) and partly by the players, who use 
baroque violins. These last are, I think, 
muted for some sections of the finale—at 
any rate a veil is drawn over the otherwise 
rather severe sound, and the music is 
allowed momentarily to lapse into a 
suggestion of romantic effect. 


Both works are very well and clearly 
recorded, with a slightly antiseptic quality 
of sound very appropriate to the perform- 
ances. Neither work, really, ranks among 
Boccherini’s very best; but guitarists, 
even worse off than ’cellists for a repertory, 
may like to know that their Quintet is 
published by Zimmermann in Vol. 21 of 
their Die Gitarre in der Haus und Kammer- 
musik vor 100 Jahren (1780-1820). M.M. 


MOZART. Quintet in E flat major for 
Piano, Oboe, Clarinet, Horn and 
Bassoon, K.452. Trio in E flat 
major for Piano, Clarinet and 
Viola, K.498, “ Kegelstatt Trio ’”’. 
Members of the Vienna Octet with 


Walter Panhoffer (piano). Decca 
LXT5293 (12 in., 39s. 74d.). 
Quintet in E flat major, K.452 : 

Paris Soc. of Wind Instr. (3/53) TW14-002 


Veyron-Lacroix, French Wind Quintet 

(2/54) OL50016 

L. Brain, Waters, D. Brain, James, Horsley 
2/55) CLP1029 
Gieseking, Philh. Wind Quartet (1/56) 33CX1322 

Trio in E flat major, K.498 : 

Kell, Fuchs, Horzowski (8/53) AXTL1011 
Trio di Bolzano (3/55) PL8493-1 
There were already two fine recordings 
of the Mozart quintet for wind and piano 
(the third and fourth of those listed above), 
and now I can do no more than report 
another and confess that I cannot pick the 
winner. The ensemble of these Vienna 
players is superlative, and though the 
pianist does not play so stylishly as Giese- 
king, he is more realistically recorded. I 
enjoyed this performance immensely, but 
derived rather less pleasure from the 
clarinet trio. This suffers in the first place 
from the, as it seems to me, curious tone 
quality of the clarinet itself. I find myself 
less and less certain just what this instrument 
should sound like. Tastes seem to be 
changing, with the clarinet becoming less 
and less “* reedy ’’, most noticeably, perhaps, 
in the hands of Jack Brymer. I think it was 
Kell who started this trend towards a 
smooth stream of sound uncomplicated with 
overtones, or at least with less than in the 
past. Personally I prefer the reedier sounds 
that Frederick Thurston used to make; 
without them the instrument seems to lose 
some of its character. And this bririgs me 
back to the Viennese clarinettist on this 
new record, who certainly makes a reedy 
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sound but of a somewhat unconventional 
kind ; one would almost think his reed had 
a split in it, though I must add that much of 
his playing is relaxed and agreeable. The 
pianist lacks tenderness in the finale and 
is inclined to rush the difficult passages, 
unnecessarily anxious to display his tech- 
nique. Kell, Fuchs and Horzowski are 
much more expressive. On the new version 
I noticed rather a lot of surface noise near 
the start of this trio. Otherwise the quality 
is good. R.F. 


MOZART. Serenade No. 10 in B flat 
major, K.361, for Twelve Wind 
Instruments and Double Bass. 
Members of the Berlin Philhar- 
monic Orchestra conducted by Fritz 
Lehmann. D.G.G. DGM18313 
(12 in., 39s. 74d.). 
RIAS Wind Ensemble 


Vienna Philharmonic Wind (12/55) WLP5229 
Suisse, Ansermet (8/56) LXT5121 


When this Serenade last came up for 
review, in August of last year, I took the 
opportunity of making a plea for a recorded 
version using a string double-bass in place 
of a double-bassoon on the bass part. I 
based my argument for the stringed instru- 
ment on two counts, the historical and 
musical: (1) it was what Mozart probably 
had in mind anyway, and (2) it would 
sound much better. 

This new D.G.G. record does now present 
such a version. The sound is everything I 
had hoped for: the starkness of tone of the 
wind ensemble as a whole is noticeably 
mellowed by the string bass, and every 
other bar of the score is a gainer from the 
absence of those gusts of tonal sandstorm 
inseparable from even the best of double- 
bassoon playing. And now and again—the 
second ‘Trio of the second Minuet for 
example—the new colouring actively pro- 
duces an effect of the utmost enchantment. 

The use of a string bass is, however, 
only one virtue among many. Listeners 
familiar with recent recordings of the 
Berlin Philharmonic will not need to be 
told that the wind-playing on this record is 
mellow-toned, or senstively phrased, or in 
tune. But among many other delights it 
may be worth pointing out the joy of 
basset horns that do not sound tentative, 
and suggesting that some of the oboe- 
playing must rank among the best ever 
caught on disc. 

Of the work as a whole Lehmann takes 
as smooth a view as his wind-players do of 
their art. Occasionally the smoothness and 
leisureliness might seem to be overdone: 
the allegro of the first movement, for 
example, or some of the variations of the 
fifth. But always the marvellous playing 
makes Lehmann’s view seem at the very 
least a reasonable one ; and sometimes— 
as in the adagio proper—the smoothness 
more than comes into its own. 

An otherwise faultless recording tends 
rather to under-play the basset-horns—in, 
however, a very mild degree only noticeable 
in an occasional passage of antiphone. The 
string bass, too, might have been slightly 
more prominent ; but its presence at all is 
so very welcome that the point will certainly 
not bear labouring. 
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What will bear labouring is that this is a 
most beautiful record, among the best of 
wind ensemble music ever made. Another 
Berlin recording, that of the R.I.A.S. 
players, is its strongest competitor in the 
field of this Serenade—on it the performance 
is an alert one, and is well recorded by 
Telefunken. But even so I would choose 
the new disc, myself, with no hesitation 
whatever. 


RACHMANINOV. Sonata in G minor 
for ’Cello and Piano, Op. 19. Zara 
Nelsova (’cello), Artur Balsam 
(piano). Decca LXT5228 (12 in., 
39s. 74d.). 

Rachmaninov’s ’Cello Sonata dates from 
1901, the same year as the Second Piano 
Concerto. The Capitol recording (Pennario 
and Schuster) has now been deleted, but is 
worthily replaced by the new Decca issue. 
In terms of minutes, it is not a very long 
work (34 minutes), but it unrolls in dis- 
cursive, leisurely fashion. The ’cello is to 
the fore all the time (and especially so in 
this recording), with melancholy-sweet, 
self-caressing melodies in each movement— 
the best of them being in the Scherzo (which 
soon drops from allegro scherzando to a more 
characteristic Rachmaninov gait). Zara 
Nelsova does not exactly revel in the music 
—indeed some tastes will wish that she had 
been a little more self-indulgent—but she 
plays with feeling and with what one might 
describe as well-judged passion. Balsam, 
clean, elegant pianist, supports her richly, 
adding a subdued glitter where required, 
and sailing out in fine style wherever he is 
given the opportunity. A.P 


SCHNYDER ZU WARTENSEE. Der 
durch Musik uberwundene 
Wiiterich. Bruno Hoffman 
(glass harp), Fritz Neumeyer 
(piano). D.G.G. Archive EPA37055 
(7 in., 16s. 84d.). 

** Some men,” said Coleridge in his Table 
Talk, ‘* are like musical glasses—to produce 
their finest tones, you must keep them wet ”’. 
Bruno Hoffman’s version of the glass 
armonica (the initial “h” was never 
sanctioned by Benjamin Franklin, one of 
the instrument’s earliest protagonists) still 
relies on the time-honoured custom of 
producing the sounds by rubbing the glass 
rims with wettened fingers. This is some- 
times said to induce insanity into the mind 
of the operator, and for that very reason the 
glass armonica was banned in many 
German towns during the nineteenth 
century, when it was still much in vogue. 
Here it makes its second appearance on 
microgroove, and Mr. Hoffman again 
astounds us by his mastery of chordal 
progressions and intricate passage-work. It 
is splendid to be able to hear this instrument 
whose celestial tones inspired, among others, 
Mozart, Gluck and Beethoven. 

Xaver Schnyder zu Wartensee, a Swiss 
composer and pianist who lived from 1786 
to 1868, left this duo for piano and glass 
harp in manuscript, in the Zurich Central 
Library. Its exhumation and performance 
provides the D.G.G. Archive series with a 
disc that is both novel and at the same time 
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instructive. The music is a miniature tone. 
poem in three movements, and its title 
** The tyrant overcome by music ’’—leaves 
the listener plenty of room for the exercise 
of his imagination. Fritz Neumeyer accom. 
panies on a Graf/Hammerfliigel dating from 
about 1825. D.S. 


SCHUBERT. Fantaisie in C maijcr, 
Op. 159. Rondo Brillant in B minor, 
Op. 70. Sonatina No. 1 in D major, 
Op. 137, No. 1 (CLP1112). Sonata 
in A major, Op. 162. Sonatinas, 
Op. 137 : No. 2 in A minor, No. 3 in 
G minor (CLP1113). Max Rostal 
(violin), Colin Horsley (piano), 
H.M.V. CLP1112-3 (two 12 in, 


67s. 11d.). 
Sonatinas, Op. 137 : 
Martzy, Antonietti 
(11/56) 383CX1359 and 33CX1399 
Sonata in A 


D. Oistrakh, Oborin (12/54) MWL31} 
Martzy, Antonietti (11/56) 33CX1399 
This is a very generous helping—all of 
Schubert’s music for piano and violin (with 
the exception of the flute-or-violin variations 
in E minor) on two twelve-inch discs, and 
moreover with the cheaper label. It falls 
very clearly into two groups of works. First 
the sonatinas and the sonata (or “ Duo”, 
as it was called originally), all of them 
written in 1816 and 1817, fairly obviously 
for domestic consumption ; they make no 
great technical demands and are more 
concerned to charm than to dazzle. And 
then on the other hand we have the two 
works written ten years later for the young 
virtuoso Slawjk: the Rondeau brillant (why 
not keep Schubert’s spelling ?) and the 
Fantaisie. ‘The character of these two works 
is far more extrovert, less lyrical—less 
quintessentially Schubertian, too, I’m 
afraid. The Rondeau is really the more 
satisfactory ; it has something of the same 
compelling thrust forward that one finds 
in the finale of the great C major symphony, 
though there’s no melodic similarity. 
Rostal plays it with the fire and brilliance 
that the title demands, and makes a 
thoroughly exciting and convincing job of it. 
The Fantaisie is a little less happy, perhaps, 
but I’m not sure that this isn’t Schubert’s 
fault as much as the performers’. After an 
andante molto introduction which is the 
sheerest moonlit poetry and a sprightly 
Hungarian-style allegretto he presents us 
with a set of really rather empty variations 
on the song “ Sei mir gegriisst’’. Rostal and 
Horsley play the melody with great feeling, 
but I can’t help thinking it might have been 
better if they had played it in a rather more 
matter-of-fact way ; as it is, the contrast 
between the theme and the trivial variations 
is very marked. After a brief return to the 
music of the introduction Schubert winds off 
with one final variation, allegro vivace— 
remote enough this time to be completely 
acceptable. The Fantaisie is not an entirely 
satisfactory piece, but it is a fascinating 
example of the attempts composers were 
making in the 1820’s and 30’s to write 
sonata-sized works which should have a 
greater formal unity than the classical 
sonata. 
So far so good, then, with this new set. 
Rostal and Horsley have given us very 
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